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Biblical Bases For Our Passion Music 


An Editorial by Stella Owsley 


According to Spicer, “Although festivals may vary from country 
to country in name and manner of observance, in spirit they remain 
always the same. Festivals are the outward expression of man’s 
common heritage of fear and thanksgiving, joy and devotion.”* Pre- 
eminent among the festivals on the calendar of every Christian 
church are those of Christmas and Easter. Needless to add, music 
is a prime medium in the celebration of these festival occasions 
when Christmas, commemorating the birth of Christ, has given rise 
to innumerable carols and oratorios; and Easter, commemorat- 
ing His resurrection from death, has brought about the creation 
of many beautiful hymns, carols, and special Passion Music. 
Just as the birth of our Lord inaugurated our possibilities 
for salvation, so did His resurrection from death epitomize 
our own potentialities for life everlasting. Although both 
of these festivals are derived ultimately from the same source, it 
is interesting to note that that of Easter is most often alluded to 
in all countries of the universe as “The Great Day” or “The Great 
Festival.”” The term itself is taken from the word eostre, the French 
name of an old Teutonic goddess of Spring. Because Spring has 
connoted from time immemorial rebirth and new beginnings, it is 
logical that a pagan concept became tused in terminology with a 
Christian belief. 


Aside from its religious implications, the Holy Bible, comprised 
of the Old and New Testaments, is generally conceded to be out- 
standing among the finest pieces of literature that this world has 
ever produced. Because it constitutes, therefore, not only the pri- 
migenial source of data but also because these data are couched in 
superb but simple language, we find that the great composers of 
our most beautiful Easter hymns, carols, and Passion Music have 
not only derived their inspiration from the Biblical story of Christ’s 
Geath and resurrection but also here their texts from the 
Scriptures themselves. 


taken 


Biblical allusions to the Resurrection may be classified into three 
main catagories. Illustrative of the first are those of the Old Testa- 
ment which’ foretell of the resurrection of the body. Thus we find 
in the Book of Job, Chapter 19, Verses 25-27, Job’s reiteration of 
his belief in resurrection after death: 


“For I know that my redeemer liveth, and that he shall 
stand at the latter day upon the earth: 

“And though after my skin worms destroy this body, 
yet in my flesh shall I see God: 

“Whom shall I see for myslf, and mine eyes shall behold, 
and not another; though my reins be consumed within me.” 


In Isaiah, Chapter 26, verse 19, another of the prophets foretells 
of the resurrection of the body after death: 


“Thy dead men shall live, together with my dead body 
shall they arise. Awake and sing, ye that dwell in dust: for 
thy dew is as the dew of herbs, and the earth shall cast 
out the dead.” 

And in the Book of Daniel, Chapter 12, Verse 2, we find: 

“And many of them that sleep in the dust of the earth 
shall awake, some to everlasting life, and some to shame 
and everlasting contempt.” 


Illustrative of the second category of Biblical allusions to The 
tesurrection are those in the New Testament which tell the story 


as it was preached by the Apostles, that faithful little band of 
Christ’s disciples. 


Thus we find St. Paul quoted in Romans, Chapter 8, Verse 11: 
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“But if the Spirit of him that raised up Jesus from the 
dead dwell in you, he that 
shall your 


raised up Christ from the dead 


also quicken bodies by his that 


dwelleth in you.” 


mortal Spirit 


St. Paul is quoted again in First Corinthians, Chapter 15, Verses 


4 and 5: 


“And that he was buried, and that he 
third day according to the scriptures: 
“And that he was seen of Cephas, then of the twelve.” 


rose again the 


Illustrative of the third category of Biblical allusions to 
Resurrection are those proclaimed by Christ Himself 
will suffice. We find it in the Gospel according to St 
ter 5, Verses 28 and 29: 


the 
One example 
John, Chap- 


“Marvel not at this: for the hour is coming, in the which 
all that are in the graves shall hear his voice 

“And shall come forth; they that have done good, unto 
the resurrection of life; and they that have done evil 
the resurrection of damnation.” 


unto 


Space does not permit a detailed analysis of the texts of ou 
best loved Easter hymns, carols, and Passion Music with reference 
to their Biblical however, with the 
sources chosen by both early and modern composers; and even the 
more casual listener is aware of 
phrases such as “Christ is risen!” 
heard in song and aria. 


bases. Musicians are familiar, 


the frequent recurrence of exact 


first read in the Bible and then 

It has been the policy of the editors of The Mu- 
sician to include in the Spring issue of the magazine special articles 
devoted to the Easter theme and lists of music appropriate for the 
celebration of this occasion. Musicians interested will find such ar- 
ticles and materials in the March-April issues of this magazine from 
1942-1946. 


Southwestern 


*Spicer, Dorothy Gladys. The Book of Festivals, New Yor! The We Pre ’ 
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Easter and Music 


DR. T. SMITH 


There is no justification for any particular element of astonish- 
ment over the fact that Easter and Christmas have been repeatedly, 
and occasionally superbly commemorated in music. On the contrary, 
it would have been astoundingly surprising had not these two su- 
preme anniversaries in the history of Christianity afforded almost 
countless, surely uncounted, sources of inspiration to composer. Yet 
it is entirely possible that we take too much for granted with respect 
to things musical. 

The title of this article is meant to have some significance, in that 
it directs attention to Easter And music, not merely to Easter music. 
The great musical works which have been inspired by and written 
upon the Easter theme mark far more than a casual and to-be-taken- 
for-granted attainment, although the inevitable by-product, much 
poor Easter music, may quite deserve such condemnation. But that 
music which merits the appellation “truly fine,” has the secret of 
its greatness not in Easter alone, nor in music alone, but in a highly 
significant correlation of these two component elements. 

A study of developing style and method among historians of art 
in any of its phases affords evidence of a growing awareness of the 
impracticability of trying to evaluate artistic development in isolation. 
Those periods history which have evidenced the greatest persona! 
freedom and social advancement have likewise marked the eras of the 
most fruitful creativity in the arts. The Golden Age of Greece and 
the Renaissance are examlyes of this. Again, art, being essentially 
idealistic and striving always for perfection in its representations, 
naturally allies itself rather closely with whatever religious idealism 
Furthermore, art has tended to exhibit char- 
acteristics implied in those terms which designate certain philosophi- 


it may be in contact. 
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cal systems, such as idealism, realism, romanticism, materialism, and 


so on. It is manifestly true likewise, that political, economic, social, 
and religious conditions may affect not only the production of art 
but also the market for artistic products. And contributions which 
have accrued to art from time to time through certain scientific de 


velopments are too well known to require documentation 


All of this does not mean that art is lacking in individualit 


either as a whole or within its respective subdivisions. Art quite 
as individualistic as philosophy, politics, economics, or religion. But 
did art not reflect the tendencies and influences of these others. it 


could scarcely claim to be representative of actual life 

Music, as a highly significant phase of art, does not lie apart 
from reality. True, it may well be characterised as one of the U1 
versals, with all that this implies in so far as its inevitability in th 
lives of men is concerned But it must be remembered that whil 
art in all of its forms has its basic appeal in the ideality of thought 
and feeling which it seeks to represent, neverthele it could neve 
have attained existence save for the priority of these very thought 
and feelings to which it seeks to give expression. No one question 
the influence that music has had upon the lives of men; but the ir 
fluence of events upon music has been even greate 

The connection between Easter and music is not a casual thing, t 
be taken for granted. There is duality, rather than dualism, and the 
affinity is an outgrowth of logic. The aesthetic base undoubtedly 
rests upon a religious phase of spirituality. The individual aestheti 
value of the countless pieces of Easter music which have been written 
can theoretically at least, be fixed rather objectively 4, study of 
Easter music might be approached historically simply from a chrono 
logical standpoint, musicologically from an analytical standpoint, and 
aesthetically from an evaluative standpoint. Any one of these ap 
proaches would be worthwhile, obviously. But each one would, quit 


as obviously, tend to view the product in isolation, as music only. 


Here we arrive at a familiar point, the old but ever fresh argu 
ment as to what delimitations, if any, shall be imposed when an ap 
proach is made to the study of music. The idea that the study of 
music should be confined strictly to music carries strong appea 
Absolute adherence to such dictum must lead inevitably, howeve: 


toward isolationism. On the other hand, it perfectly apparent that 


to talk exclusively about music, and never to talk music, itself, ma 
easily result in mere platitudes. The answer may lie in that same 
duality which has been suggested for Easter and music, and the 


affinity may be quite as logical. 
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The psychology of inspiration, which must fit into the scheme of 
general considerations, lies without the scope of a layman’s analysis. 
It must be left to the scientists in the field. Easter and Christmas, 
peculiarly from the standpoint of music, are almost perfect sources 
for such inspiration. The essence of creativity, the pattern of the 
trilogy, the effervescent elation of triumph, and the sublime heights 


if spirituality are all encompassed. The artist in any medium faces 
the gigantic task of giving acceptable representation to each of these 
elements. The prospect must be well-nigh appalling to anyone who 
comprehends the magnitude of the undertaking. 

It is now apparent to the reader who has followed us thus far 
that the purpose of this article is to objectify neither Easter nor 
music. Rather we dare to attempt to pull aside a corner of the 
curtain of the obvious, which so frequently serves to becloud or ob- 
scure altogether our sense of comprehensive vision. Not to know, 
except for the stupid, it but a challenge to learn. To know, but not 
to perceive, is the penalty of carelessness. It is in this respect that 
we may be guilty with regard to Easter music. «Blinded by the ob 
vious we may forget to remember that it is an easy thing to mistake 
entimentality for profound emotion. A great deal, perhaps a pre- 
ponderant amount of that music which has been written upon the 
Easter theme is no more than an expression of sentimentality, textual- 
ly, melodically, and harmonically. Music of this questionable nature 
is widely used, apparently without much sense of genuine discrimina 
tion. Perhaps we need only to pull aside the curtain of the obvious 
n order to improve this situation. 

Anyone with patience and fortitude may compile a chronogical 
list of music which has been written about Easter. For the ends 
herein suggested the project would be largely valueless. Not many 
could accomplish a musicological analysis of such music, nor achieve 
an aesthetic evaluation. Nearly all of us can, though, if we will but 
take the time and apply the necessary discipline, acquire a contem 
plative apperception of the truly representative character and quality 
of that music which we use as a part of the Easter season. Repre 
sentation is the supreme role of art. It sometimes appears that the 
more idealistic the inspirational source, the greater becomes the dan- 
ger of the pitfalls of sentimentality. Such a charge with respect to 
the great bulk of Easter music may lie well within the realm of pos- 








sible substantiation. If those who practice the profession of music 
are not sufficiently discriminating to separate the chaff from the 
wheat, the prospect for improvement of the situation appears rathe: 
hopeless. 

Music has been, on the whole, an honorable servant of the Church 
Now and then it has been necessary to throw off some churchly yoke 
of repression. But the fault, on those occasions, lay with the insti 
tution of the Church, not in the source from whence that institution 
has its being. The situation, however, is not without point. Th. 
truly spiritual values of art, and perhaps especially of the art of 
music, are much more likely to be thwarted by external factors than 
by those which emanate from within the Church, itself. This was 
demonstrated in the overly florid Church music of the earlier poly 
phonic era. It is still demonstrable in much Church music whicl 
exists today. In the first case an overstress of craftsmanship wa 
the cause; in the latter, a case of mistaken identity between tru: 
spiritual emotionality and crass sentimentality has constituted a: 
item of major import. 

Music which is worthy of being heard at Easter must ke mor 
than merely Easter music. It must combine the essence of Easte) 
with the essence of music, the spirituality of Easter with the spi: 
ituality of music, the sublimity of Easter with the sublimity of musi: 
These common elements make it impossible to ascribe poor Easte 
music to any other factor than the mediocre ability of the one wh 
produces it and the mediocre sense of discrimination of the one wh 
accepts it. 
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SUMMER SEMESTERS ° 
Department of Music 
' June 5 — July 17 William E. Jones, Mus. D., Director 
July 18 — August 27 
T. S. C. W. Music Department Announces 
Special Recreational Schol . lie 
ucaeens Suaiitites Scholarships To Be Awarded 
Announcing the Mary Gibbs Jones Scholarships in Music. 
A Gift of Mr. and Mrs. Jesse H. Jones of Houston and Wash- 
: ington D. C. Fifteen Scholarships to be awarded annually for 
Study at a school of high- ten years in Piano, Voice, Violin, Organ, Harp, Violoncello, Or- 
est professional and aca- chestral and Band Instruments and Music Education. To be 
demic accreditment where awarded to students of talent who are in need of assistance to 
courses have been arrang- attend college. Application blanks may be obtained by writing 
ed especially for teachers Director, Department of Music, Texas State College for Women, 
seeking to meet the in- Denton. Texas 
creased demand in instru- 
mental instruction, both 
band and orchestra. Descriptive Catalogue Mailed upon Request 
Selected faculty of men and women of distinctive skill as DEPARTMENT OF MUSIC 
artists and leaders with finest training and experience. Texas State College for Women Denton, Texas 
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Music at The Alame in 1836 


MELLISSA A. CASTLE Director of Research and Cachets, State Dept. of Publicity, 1936 Centennial 


Music at the Alamo in 1836? Yes, music and flags enlivened the 
lives of the little band of defenders in those dreary weeks from De- 
cember 10, 1835 until that fateful Sunday morning of March 6, when 
they were overrun in the onslaught of the Mexican hordes. 

Little have we heard of the real characters of the “Texian” col- 
onists in the exaggerated stories of buckskins and homespun. Official 
documents in the Texas State Library at the Capitol refute the tall 
tales of the rootin’, tootin’ hip-heoray, Johnny-grab-your-stick type of 
soldier so often depicted as the backbone of the Texas army. It is 
almost safe to say that the usual picture drawn of the Revolution 
soldier is about as accurate as was the ten-gallon hat and boot version 
created for 1936 Centennial publicity promotion to represent the ordi- 
nary present-day citizen. 

To be sure there was the frontier type in Texas. Families who had 
been in the province long enough to wear out the clothes they brought 
with them from the States sometimes had to turn to drab colors, for 
lack of dyes. But they did not lose their desire for, nor their knowledge 
of finer things because of their privations. It must be remembered that 
the largest number of settlers came from the Southern States. Mer- 
chant ships plied between New Orleans and Anahuac, Velasco and 
Copano. Texas exported cotton, and in return gained the necessary 
supplies of flour, staples and dress materials. 

They also had some musical instruments. The General Council, the 
governing body at the time the Texas Revolution began, saw to it 
that the Army was to be provided with the makings of martial 
music, with accompanying flags. By decree of November 27, 1835, 
approved by Gov. Henry Smith, November 30, they ordered the pur- 
chase of 20 drums and fifes, 16 bugles (6 Kentish), 6 stand regimental 
colors, and 1 stand general colors. 

This is not an imposing music section, but the Texas Army had 
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already acquired the nucleus of a band, as will be noted later. This 
particular purchase order of fifty-odd items reveals much information 
on the types of small arms, ammunition, and camp equipment. In the 
“Provisions” section are listed: 5 bbls whiskey, 120 gal French 
brandy, first quality, 1200 gals. port wine, first quality. The clothing 
items were: 2000 brogans from 6 to 12, 2000 suits grey uniform, wit! 


proper numbers of sergeants, corporals, ete., 2200 colored cotton 
shirts, 2200 pair yarn socks, thermometers, chronometers, tclescopes 
spirit levels, latest editions of Scott, Crop and Macomb worl ! 
discipline, court material and related subjects, portable writing desks, 
stationery, wacs, wafers, and quills were considered “necessary fot 
the use of the army and defence of the sea coast of Texas.” 

To add to the spirit of dash, there were 100 Spanish opelousa 
saddle trees, with red blankets, and “a complete assortment of camp 
equipage and cooking utensils for one thousand men, with officers 
marquees and tents for sixty three officers; one grand marquee, and 
general’s marquee and equipage with fly.” 

Men of the caliber to demand the finest in camp and arms equip 
ment naturally were of the type to complete the martial picture with 
music. That these things were not only decreed to be purchased by 
the government, but that they were actually bought is proved by 1 
receipted billhead of one Benjamin Casey, No. 19 Camp Street, op 
posite the City Hotel, “Importer and Dealer in all kinds of Musical 
Instruments, Fancy Goods, Prints.” The bill is dated, New Orleans 
January 13, 1836, made to and receipted in favor of John A. Wharton 
agent of the Texas government. It listed the following item 


Three field drums, Eagle, @ $13, $39.00; 4 field drums, plain, @ 
$11, $44.00; 1 bass drum, plain, $20.00; 1 Bass Drum, Eagle, $22.00; 
i$ field bugles, @ $8, $32.00; 2 Octavo Do, 10.00; 20 fifes, @ Th 
$15.00; 1 bass drum heads, @ $2, $4.00; Total $191.00; 10 cut off 


$19.12; Total $171.88. 

Research has not revealed when or where these things were 
delivered, but there was time from January 13, for the shipment 
to reach San Antonio before Santa Anna began his siege of the Alamo, 
February 24. Even if these things bought by the Texas government 
did not arrive, men of the Alamo had inherited enough musical instru 
ments surrendered by the Mexicans on December 10 to keep. the 
dwindling forces in lively fettle 

Perhaps a quick review of the events preceding the fall of the 
Alamo, and the condition of the army will not be amiss. In 1833, Texa 


colonists held their second convention to seek separation fron 
Coahuila in the Mexican Federation of States. They appointed three 
commissioners to take a memorial to Mexico City. Stephen F. Austi 


was the only one to pay his own way and make the journey. After six 
months of rebuffs and dawdling actions from Santa Anna’s stooge, 
Austin wrote to Texas advising that preliminary steps be taken for 
a separate government. He was arrested as a traitor and thrown 
into a windowless dungeon. 


In 1834, President Antonio Lopez de Santa Anna made himself 
Dictator of Mexico. He moved the capital of Coahulia-Texas to Mon 
clova from Saltillo, and ordered the virtual abolition of State govern 
ment. In September, 1835, Austin returned to Texas from two years’ 
imprisonment. The rebelling Texans had organized committees of 
safety in the widely scattered municipalities. Santa Anna dispatched 
a large number of convicts and troops under his brother-in-law 
General Martin Perfecto de Cos, to be stationed at Goliad and Sa 
Antonio. The Mexican soldiers ordered Gonzales to give up a small 
brass cannon held for many years as protection against the Indians 
The municipality sent out an alarm and, with a force of 168 men 
routed their enemy who fled to San Antonio de Baxar. Voluntee 
gathered from Texas, and two companies of New Orleans Greys 21 
rived from Louisiana. A task force of 47 took Goliad from the Mex 
cans. Combined forces under Commander-in-chief Austin marched 


toward San Antonio. An advance guard of 90, under Col. Jam: 
Bowie and Captain J. W. Fannin routed a superior enemy at Mission 
Concepcion. Colonel Ben Milam joined the expedition and led thx 
five-day house-to-house attack on San Antonio, losing his life in the 
fight. General Cos surrendered all public property, money, arm 
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and equipment after losing 150 dead, and as many wounded. He and 
his officers took oaths that they would never take up arms against 
Texas again, and they returned their 400 convicts and 700 soldiers to 
Mexican soil. 

From the files of the TELEGRAPH AND TEXAS REGISTER, 
San Felipe de Austin, official government printing office, January 2, 
1836, we take the inventory of “military stores delivered in conform- 
ity with the capitulation entered into on the 11th of December, 1835: 
IN BEJAR. 

30 useless muskets, ° 
5 boxes ammunition, 
4 drums, 
boxes with 66 hats and 49 blankets, 
of the company of lanchers, 
1 bale with 12 dozen blankets, 
1 four-pound cannon, mounted, 


| chinesco, 
2 trumpets 
2 clarions, 
l 


large clarion, 


2 cymbals. 

In the arsenal were a bulge and a drum, these instruments un- 
doubtedly were available to the Texas army which moved into the 
Alamo and San Antonio. Thinking the war was done, many volunteers 
returned home. Those who remained were a happy lot, if the alleged 
diary of Colonel David Crockett can be relied on. Ff Crockett did not 
actually write the tale, some one thoroughly conversant with the 
Texas proceedings did so. 

“As soon as all our little band, about one hundred and fifty in 
number, had entered and secured the fortress in the best possible 
manner, we set about raising our flag on the battlements. ... As soon 
as we commenced raising the flag he (the bee-hunter) burst forth, 
in a clear, full tone of voice, that made the blood tingle in the veins 
of all who heard him: 


“Up with your banner, Freedom, 
Thy champions cling to thee; 
They'll follow where’er you lead ’em, 
To death, or victory:— 
Up with your banner, Freedom. 


Tyrants and slaves are rushing 
To tread thee in the dust; 
Their blood will soon be gushing, 
And stain our knives with rust; 
But not thy banner Freedom. 


While stars and stripes are flying, 
Our blood we'll freely shed; 

No groan will ’scape the dying; 
Seeing thee o’er his head; 

Up with your baner, Freedom.” 


“This song was followed by three cheers from all within the 
fortress, and the drums and trumpets commenced playing. 

While these things were taking place at San Antonio, Colonel 
James W. Fannin, Ward’s Georgia Battalion, King’s men, and Grant’s 
men, all doomed to similar fates with the Alamo martyrs, had their 
moments of joy expressed in music. “On the 8th of March, 1836, an 
express arrived at Goliad from Washington, on the Brazos, officially 
anouncing that the Convention, then in session, had formally made 
solemn declaration that Texas was no longer a Mexican province, 
but a free and independent Republic within itself. On the receipt of 
this thrilling, this glorious intelligence, the greatest demonstrations 
of joy were made in the fort—loud and spirit-stirring strains of 
martial and patriotic music from trumpet, drum, and fife, resounded 
through the ancient confines of the fortress, and the shadowy aisles 
of the venerable chapel La Bahia.’’* 

(Texas Almanac, 1861, p. 76.) 

Fannin and his men were massacred on Palm Sunday, March 27. 
There was no chance to retrieve musical instruments from the fort- 
ress and so, when General Sam Houston rode into the decisive San 
Jacinton battle, it is said that a lone young fife player knew the one 
Irish folk tune, “Will You Come to the Bower?” But alas, that 
legend too is challenged in an unnamed officer’s report which ap- 
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peared in the TEXAS TELEGRAPH. His claim is that “Yankee 
Doodle” was the ditty which accompanied the victorious cries, “Re- 
member the Alamo! Remember Goliad!” 

In this Centennial year of Statehood, when Texians are reviewing 
their four and a quarter centuries of recorded history, it is well to 
remember that all was not “blood, sweat, and tears” for these early 
patriots—that there was the softening and mellowing, as well as the 
stimulating, influence of music. 
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A New Book! 


“THE APPRECIATION 
OF RARE VIOLINS" 


By Francis Drake Ballard 


Many Fine Illustrations. Over 100 Pages 
of Information and Inspiration. Limited 
DeLux Edition, Artistically Clothbound. 


$3.00 Post Paid. 


Order Direct From 


FRANCIS DRAKE BALLARD 


Collector and Dealer since 1915 


TROY, PENNSYLVANIA 


Send For List Of Available Rare Violins 
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The Goundation te Good Musicianshipn 





STUDENT PIANO CONCERTI 


WITHIN THIRD GRADE OF TECHNICAL DIFFICULTY 
WITH 
ORCHESTRA ACCOMPANIMENT FOR 
HIGH SCHOOLS OR AMATEUR GROUPS 
















Concerto in C Major By Jean Williams 










Concerto in C Major By Howard Kasschau 

Concerto in A Minor By Jean Williams 

Concerto in F Major By Helen Boykin 

Concerto in F Major By Jean Williams 
Each Concerto (with 2nd Pe. Ps.) $1.25 
Orchestra Parts Ea. .25 
Organ or Harmonium Pts. Ea. .5 


















FOR TEEN - AGERS AND OLDER BEGINNERS 


The MacLACHLAN PIANO BOOK 


Price, One Dollar 


MacLACHLAN-AARON 


PIANO COURSE _ THREE Rs IN MUSIC 


Reading, Writing, Rhythm 
Books |, Il, Ill ; 


Each, 85 cents | 
| FISH AND MOORE 
THE MacLACHLAN | 

FOURTH PIANO BOOK 


Price, One Dollar | All the essentials of elementary music study are clearly and con 


Price, 75 cents 


cisely presented. Valuable for learning notation and as a basis for 


A foundational work which is inclusive, simple and practical. The 
first year harmony. 


authors have crystallized in this course their successful ideas of 
twenty years experience in teaching piano. 










COPIES OBTAINABLE AT YOUR MUSIC STORE OR FROM 


SCHROEDER & GUNTHER, Inc. 


For Better and More Attractive Piano Teaching Material 
6 EAST 45th STREET NEW YORK 17, N. Y. 
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America's favorite sacred and semi-sacred chorals selected from the libraries of Robbins 


Music Corporation, Leo Feist, Inc., and Miller Music Corporation. Arranged for school and 


church singing groups by Hugo Frey, acknowledged master of choral arranging. 


FOUR PART — S.A.T.B. 
Bless You! 
Enough To Know 
God Is Ever Beside Me 
God Of Battles 
God Painted A Picture 
Life's Glorious Day 
Lord's Prayer, The 
My Dearest Prayer 
Our Christ Has Risen 
Star Of The East 


FOUR PART — T.T.B.B. 
Enough To Know 
God Is Ever Beside Me 
God Of Battles 
God Painted A Picture 
Life's Glorious Day 
My Dearest Prayer 
Star Of The East 


FOUR PART — S.S.A.A. 
Enough To Know 
God Of Battles 
Life's Glorious Day 
My Dearest Prayer 





THREE PART — S.S.A. 


__Enough To Know 
_God Is Ever Beside Me 
__God Of Battles 

God Painted A Picture 


Life's Glorious Day 
My Dearest Prayer 


____ Our Christ Has Risen 
_____ Star Of The East 


THREE PART — S.A.B. 
____Enough To Know 


_God Is Ever Beside Me 
_God Of Battles 


God Painted A Picture 
Life’s Glorious Day 
My Dearest Prayer 


_Our Christ Has Risen 


TWO PART — S.A. 


Enough To Know 


__God Is Ever Beside Me 


God Of Battles 


_God Painted A Picture 


Life's Glorious Day 
My Dearest Prayer 
Our Christ Has Risen 


____ Star Of The East 


TWENTY CENTS A COPY — AT YOUR DEALER OR DIRECT. 


Complete catalog of our choral library and new choral thematic on request. 
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TMTA President Attends MINA Convention 


E 
E 


CLYDE WHITLOCK, President, 


DETROIT, Feb. 25.—Detroit, now fourth in American cities in 
population, had several surprises for a visitor for the first time. A 
duly appointed convention city, it served as adequate host to musi- 
patrons of music of the 
1876 by 
were at the 
one of the largest 


cians and celebrating the seventieth year 
Music Teachers National Association, which was founded in 
Theodore Presser. Headquarters for the convention 
Statler Hotel, resources afforded care for 
meetings of the association. There were well over 900 full members 
200 partial members in with 
from California to New York and Texas to Canada. 

The following Texans attendance: William E. Doty, 
Homer Ulrich, Anthony Donato and Albert Luper from University 
of Texas; Wilfred C. Bain, Helen Hewitt and Hugh Miller from North 
Texas State College, William E. from Texas State 
College for Women, Paul van Katwijk and Carl Neumeyer 


where 


and over attendance, representation 


were in 


Denton; Jones 


Denton; 


from Southern Methodist University, Dallas; T. Smith McCorkle, 
Texas Christian University, Fort Worth; Ellis L. Carnett, South- 
western Baptist Theological Seminary, Fort Worth, and this cor- 
respondent from TCU and the Fort Worth Conservatory. In the 


crowds constantly stirring about it is quite possible that we missed 
some of the Texans. There were a number of former 
them were Bernard U. Taylor, 


Texans. Among 
one of the founders of the Fort Worth 
now in the Juilliard School in New York; Louis Nich- 
at NTSC; Elwyn Carter, formerly at Trinity Univer- 
and C. W. Dortch, formerly at Southwestern 
Keene. Doubtless there were others. 

The convention opened officially Thursday morning, 
the customary amenities of hospitality. There 
presidents on the platform. There was one venerable figure missing, 
dear Mrs. Crosby Adams, 1880 convention. 
She was held at injury suffered by 
her husband. 

The general theme of the convention was “Cultural Reciprocity, a 
Factor in International Relations 
to various aspects of this theme. 
still isolationists artistically. We must accomplish unity of 
agencies.”” Ray Kendall, University of Michigan: “We must not forget 
that sound training defeats the feeling of insecurity, and that gadgets 
are only as good as the people who use 3urnet Tuthill, lat 
chief of the Music Section of the Army University of Shrivenham, 
England, reported that 25 per cent of the total enrollment was in the 
fine arts. The faculty came from 150 colleges, with fine cop-operation 
from the English schools. Two persons known in Texas were on the 
faculty—Mark Hindsley, former of music for the Army Air 
Forces Training Command, stationed in Fort Worth, and Wayne Dun- 
lap, TCU graduate now on the Eastman faculty. 

Olin Downes, critic on the New York Times: “The arts are the most 
prolific field of international co-operation, and of these music is the 
most potent.” 

One of the two genuine ovations accorded at the convention went 
to Alvan Valentine, youthful and dynamic president of the University 
of Rochester, of which the Eastman School of Music is a part. His 
thesis was that music is not receiving the place it deserves in the 
purely academic world because of laxity in standards 
been dodging ? 
nion, 


Conservatory, 
olas, formerly 
sity, San Antonio, 
Junior College at 
Feb. 


were eight 


21, with 
national 


who has attended since the 


home because of an accidental 


,’ and separate sessions were devoted 


“We are 


diverse 


Howard Hanson said here: 


them.” 


director 


. Have musicians 
Musicians alone claim to be both a profession and a 
A musical interlude 
Haas, 


by Emily Mutter Adams, violinist, and Karl 
pianist, included the first sonata by Villa-Lobos and “Suits 
Based on American Folk Songs” by Alan Shulman, young Baltimorean. 

The Theory Forum was conducted by Allan J. McHose, head of the 
epartment at Eastman, and the trend of the arguments is clarified 
'y observing the subject of the forum—“The Pedagogy of Contem- 
porary Harmonic and Contrapuntal Technic for the Professional Musi- 
clan Not a Composer.” The chairman’s hypothesis was that applied 
musie students in the upper brackets have been neglected as to a 
knowledge of contemporary practices. The remedy is a course in care- 
ful analysis, starting with modal origins and coming forward even to 
Milhaud and Honegger, it was suggested by Gardner Read, of the 
Cleveland Institute of Music, and the teacher should transcend his 
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DR. WM. E. JONES E. CLYDE WHITLOCK 
Attends M.T.N.A Director Department Att NATS Pre , rMTA Ml 
of Musi Texas State College for W Crit Fort Wort} — lel P 
Chairma) Survey Committee N.A.T.S f, Dai ler C} P ’ 
\ D I \\ ( 
P M 
own opinions about some later devices Howard Murphy of Teacher 


College, Columbia University, 


standards of taste 


stated that criticism should be based on 


rather than of technic, and that creativ« impulse 
should be used from an early ag 
Robert Sanders, of Indiana University, suggested a text, “Tec 
nique of Modern Harmony” by Mackay. It is much more important 
to know why a composer does as he does from the standpoint of 
music rather than of analysis. Many modern chordal effects can be 
logically explained as the result of either substitution or elision of 
chords. 
William E. Doty, of University of Texas, stated that among the 


subsidiary 
important; 


values of a composition that of form probably is the n 
that students 
teach; that there 
80, to which rhythmic problems can be 
right; that 


ost 


hear every day more advanced harmony 


than we is a fundamental human tempo, about 72 to 


reduced, if they are basically 
form in 


music is the most difficult to teach because it 
involves the third dimension of time. Howard Hanson suggested that 
composers devise their own five, six or seven-note scales as the ba 
of new harmonic effects. 

In the Council of State and Local Presidents Lucill rimble of 
Tulsa told of the extraordinary interest aroused by their « ay col 
test in the schools, using the subject “Music on All Front lower 
grades and “Building Character Through Music” in the upper grad 

Mrs. Florence Fender Binkley, Oklahoma City, explained thé 
Oklahoma plan of state certification of teachers, which does not diffe 
materially from the Texas plan, except that as liberal provisions for 
examinations do not seem to apply. 

Work on a committee to consider the advisability of presenting a 


plan for a certification plan by MTNA, 


rest of the 


whk h 


council program. It wa 


never ha been done, 


prevented our hearing the 


ae cided 
to suggest to the executive 
with the 


into use in 


board that a committee for 
chief 


such a purpo 


be appointed, obiective of providing a plan whicl 


might be put states which do not already have a certifica 
tion plan. 

The annual banquet, an 
Donald M. 
of Schools 
dignitaries. 

The Wayne 


enormous 


affair in attendance, was pr 
president of the National Asso 
wittily 


sided over by Swarthout, 


ciation of Music, who introduced a long table of 


University A Cappella Choir of 70 member 


‘j rected 
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INN GUILD OF PLANO TEACHERS 


Announces The 
TWELFTH ANNUAL 


National Piano Playing Auditions 
FROM COAST TO COAST 


MAY and JUNE 1946 


THE GUILD SYLLABUS — a complete Teach- 
er’s Guide for preparing students for the Na- 
tional Piano Playing Auditions. 


STUDENT’S HANDBOOK — designed to in- 
spire Piano Pupils of the Nation with a desire 
to participate in the National Auditions and 
belong to the Guild-sponsored National Frater- 
nity of Student Musicians. 


ANNUAL AUDITIONS FOR AMERICAN 
PIANO PUPILS — a reprint of an article pub- 
lished in The Etude Music Magazine, April, 
1945, by the Founder-President of the Guild. 


COAST TO COAST COMMENTS — a booklet 
of unsolicited comments by Guild Members up- 
on the success of the copyrighted Guild Audi- 
tion Plan in operation country-wide since 1934 
and first inaugurated in 1929. 


NATIONAL DIRECTORY OF PIANO 
TEACHERS — the Guild Yearbook, available 
to all Guild Members, listing entire member- 
ship and all Student Winners in the National 
Piano Playing Auditions annually. 


Complimentary copies of Nos. 1 through 4 
will be sent upon request. Write: 


IRL ALLISON, Founder and President 
Box 1113, AUSTIN, TEXAs. 





TWELVE 


by Harold Tallman, gave an interesting program of modern works 
and arrangements. 

Edgar Guest gave a number of his warmly human poetic minia- 
tures. Olin Downes, discussing ‘“‘The Critic and the Teacher,” began 
with the purpose, often departed from, that the function of the critic 
is fundamentally to discover the ineffable beauty of great music. 
The teacher also is a critic, who imparts first the objective values of a 
new work, then the inner intent, until if it is a great work, the student 
becomes conscious of the relation of great art to life itself. The hope 
that we can absolutely know Truth is vain. We may only strive toward 
the discovery of ultimate Truth. 

Representative Chester E. Merrow of New Hampshire discussed 
the new United Nations Educational, Social and Cultural Organization, 
shortened to UNESCO, which already has been set up as a part of 
UNO. He stated that the problems of the peace are far more complex 
than those of war, and that the United States is involved in a gam 
of politics in which we are too sentimental. We need a definite foreign 
policy in place of the vacuum we now have. 

Cameron McLean sang in his typically intimate style a group of 
songs, and his old friends regretted that considerations of time pre- 
vented him from talking about his songs, which he does so effectively. 

Roy D. Welch of Princeton University remarked upon the growing 
tendency among colleges to prefer that students wait until entering 
college to begin their study of Harmony. Let them spend pre-college 
years in so-called Appreciation courses, learning to read music well 
and learning instruments. 

Arlan R. Coolidge, of Brown University, favored the music major 
toward the A. B. degree as avoiding over-specialization and the de- 
velopment of the well rounded mind. But there should be more re- 
quired course in liberal arts and less electives. On the whole colleges 
in the Southwest are the most liberal in the allowable proportion of 
music toward the A. B. degree and also in counting Applied Music. 

Cecil M. Smith of the University of Chicago in discussing the un- 
derstanding of contemporary music is not sure that all such music is 
worthy of understanding. But is approaching it a new type of ear- 
training is necessary. Then valuate it in five aspects—practical, gram- 
matical, analytical, critical and historical. 

Ernst Krenek, once one of the most violent of the moderns, stated 
that the historical approach is the most important, and that it is 
not true that modern composers have no interest or respect for the old. 

Edwin Stringham of Queen’s College, New York, believes that con- 
temporary music should first be enjoyed, and that if it is good it will 
be intuitively appreciated. 

In a session devoted to Latin American music Russel Goudey, 
New York publisher, explained that all this music is a mixture of 
Spanish, Indian and Negro influences, the proportions varying in dif- 
ferent countries. Brazil has the most even mixture of the three; 
Mexico has little Negro traits and Cuba the most. He exhibited several 
unusual percussion instruments from those countries. 

The session on the Psychology of Music introduced Henrietta 
Rosenstrauch, Carnegie Institute of Technology, Pittsburgh, on the 
problems of the teaching of rhythm. She mentioned the universal habit 
of accelerating tempo, due to the acceleration of the heart-beat from 
emotion, fear or elation, all entering into music performance. Not 
until the student can step the pulse and can feel, move, write ana 
sing the rhythm is he ready to play. 

Ruth Wylie, University of Missouri, stated that the reasons for 
the unfavorable reactions of audiences to modern music should be a 
matter of more concern to composers, and that most of all ryhythmic 
problems are involved. The listener can go far in intuitively preveiv- 
ing rhythm, but he can not be browbeaten. Many composers write over- 
intellectualized rhythm, and should better understand audience limita- 
tions. 

Howard Hanson, discussing the creation of an American music, 
said that each country must receive the creation of others with 
respect, remembering, too, that each country has popular as well as 
serious music. The greatest problem is at home before the exchange 
starts. We must decide what music really represents us. He quoted 
Serge Koussevitzky as saying that during the next fifty years the 
greatest music will come from the United States and Russia. Eugene 
Goosens say it will be the United States and England. 

Quincy Porter ,director of the New England Conservatory, Boston, 
on the subject “American Music and the Public” said that it does little 
good to promote the American composer unless his music is heard, and 
heard over and over. Conductors are anxious to affix the line 
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“First Performance Anywhere,” but what about the second perform- 


ance? There is lack of recordings and lack of information as to 
availability of music. 

Burnet Tuthill, Memphis, reports a large interest in England in 
American composers. London is full of books about Soviet composers, 
but there is not a line about Americans. 

2obert Sanders, University of Indiana, pleads for publication. 
Dises and playing are important, but only published works are perm- 
anent. During the period from 1890 to 1920 American works in the 
larger forms were published, but now.only short and simple works 
are wanted. 

Gardner Read: “The American composer has to do everything but 
compose to make a living. In Russia and England this is not true.” 

Then came the other personal ovation, to Hanson, when he said, 
with an emphasis that can not be reflected by the written word, “We 
are poor American patriots. We have not been hit on the head. W: 
have had too comfortable a time. This country needs a spiritual rv 
birth. We need a revival of religion and to ask God for a sense of 
duty and devotion to our country and its needs.” 

In the violin forum Arnold Small, University of lowa, stated 
that among all those selected for sonor work in the armed services 75 
per cent were music students, due to their sensitiveness to pitch. If a 
fiddler played out of tune he only lost face, but if a sonor operator 
missed, lives were lost or the enemy escaped. 

A remarkable musical organization was heard during the school 
music session. An orchestra of 90 players included 60 music teachers 
in the Detroit schools, eight classroom teachers and one principal. 
This was no scratch orchestra. The playing was excellent and by no 
means elementary. The program included “Coriolan Overture” (Bee- 
thoven), “Vocalise’ (Rachmaninoff), “The Carnival of Animals” 
(Saint-Saens) played by two pianos and orchestra and ‘“‘Three English 
Folk Songs” (Vaughan Williams). 

The outstanding musical event of the convention was a special 
concert on Friday night by the Detroit Symphony Orchestra under the 
direction of Karl Krueger. This was played in Music Hall, lately 
acquired for the orchestra and the scene of the Sunday Evening 
Hour broadcasts. 


RACHMANINOFF 


Important Announcement 
OFF PRESS: 





CONCERTO No. 4 for 2 Pianos, 4 Hands $3.00 
This is the long-awaited revised edition as played 
and recorded by the composer before his death. 


CONCERTO No. 2 for 2 Pianos, 4 Hands $2.00 
A new Foley edition of quality. Grey cover 
clear printing; a picture and biographical sketch 
of Rachmaninoff are added features of this fine 
edition. 


RAPSODIE on a theme of Paganini for 2 Pianos, 
4 Hands $3.00 


SYMPHONIC DANCES Op. 45 for 2 Pianos, 
4 Hands $3.00 


Orchestrations to CONCERTOS 1, 2, 3 and 
4 and RAPSODIE are all obtainable on 
rental from us. Terms upon application. 


CHARLES FOLEY 


67 West 44 St. New York 18, N. Y. 
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The program consisted of “Leonore Overture No. 3” (Beethoven), 
“Symphony No. 4” (Howard Hanson) and “Symphony No. 2 in D 
Major” (Sibelius). The orchestra, which did not function during the 
war years, is not yet as well integrated a body as it will be, yet the 
playing is competent and significant. Krueger, whom we last heard 
at the head of the Kansas City Philharmonic Orchestra at an MTNA 
convention in that city, is a sensitive and dynamic conductor, pos 
sessing both drive and poetic feeling. 

Saturday night a chamber music concert was given in the auditor 
ium of the Rackham Memorial Building of the University of Michi 
gan, and perhaps the most handsome auditorium I have seen. The 
playing was by Joseph Gingold, violinist, Georges Miquelle, cellist 
(both first desk men in the orchestra) and Mischa Kottler, pianist 
The program included “Trio Op. 1, No. 1 in E-flat Major” Beethoven), 
the Shostakovitch sonata for piano and cello and “Trio Op. & in B 
Major” (Brahms). The playing was of the highest order of excellenc: 

The final musical session was on Sunday afternoon at St. John’ 
Episcopal Church, built in 1869, The program was divided between 
Auguste Maekelberghe, organist of the Church of the Messiah, De 
troit, and the Chancel Choir of the First Baptist Church. The organ 
playing was especially impressive. The choral program was divided 
evenly among Canadian and American composers. 

The convention was stimulating and interesting, and, we must add, 
strenuous. To attend and maintain attention morning, afternoon and 
evening is hard work. But the rewards in personal contacts, stimulat 
ing ideas and musical enjoyment were notable. As is the way with 
Texans I did not neglect to mention on occasion the merits of our 
state and its institutions. 


Report of National Association of Teachers 
of Singing Convention 
DR. WILLIAM E. JONES 
Director, Department of Music, Texas State College for Women 


The National Association of Teachers of Singing held its conver 
tion in Detroit on Saturday, February 23. This group was organized 
to coordinate into a national body all local and state organizations 
in the field of singing and it is destined to perform a service to im 
prove the standards of the teaching of singing and to take a more 
active interest in matters pertaining to this phase of the music pro 
fession. 

The business meeting of the convention received reports from the 
various committees appointed by Dr. John Wilcox, President. A sur 
vey committee, of which the writer acted as chairman, presented some 
specific objectives for consideration including a more active interest 
in one of the most important professional outlets—radio broadcasting 

as well as other means of disseminating information relative to 
standards of singing to students and to the general public. 

The two sessions preceding the business meeting were devoted to 
voice forums. The following papers were presented and discussions 
ensued: “Tendencies in Modern Teaching” by Frederick A. Protheroe, 
“Teaching Devices and Their Values” by Richard DeYoung, “Pre 
paring for Singing in its Larger Form” by Bernard U. Taylor, “Our 
Post-War Vocal Education” by Homer Mowe, and “Vocation in Mod 
ern Vocal Training” by Albert Lukken. 

In the short time of its existence the N.A.T.S. has grown to a 
membership of several hundred individuals. It is continuing to grow 
at a rapid pace and in the near future will compare very favorably 
with the leading musical organizations in other fields. This import 
ant branch of musical study has been neglected as a matter of na 
Through the N.A.T.S. it is hoped 
that the teaching of singing will command a higher professional 


tional concern among musician 


status, and that the influence of sound professional methods both in 
teaching and in performance will be recognized. 





PLAY BY SIGHT 


PIANISTS. If you cannot play a composition without constant practice 
you need special instruction to eliminate this handicap. The best Pian 
ists and Accompanists are Sight Readers. The secret of Sight Reading 
is revealed in “THE ART OF SIGHT READING" 

Improve your playing and advance more rapjdly 


5 Lessons complete with Music $3.00 
DANFORD HALL, !358-SW Greenleaf, CHICAGO 26, ILL. 
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‘You ean't afford to miss these 


outatanding neus publications 





If you’re looking for a song collection that’s different — don’t 
overlook this rare treat. Here’s a fresh, unhackneyed treasure- 


house of sixteen songs that represents so well the unusual reper- 
toire of 


Gladys Swarthout 


Album of Concert Songs 
and Arias 


Bach Bist Du Bei Mir Dupont Mandoline 
Gluck Vieni, Che Poi Sereno, from ‘‘Semiramide’’ Chausson Le Temps Des Lilas 
Handel Art Thou Troubled, from ‘‘Rodelinda”’ Rachmaninoff O, Do Not Grieve 
Schubert Gott Im Fruhling Cui The Statue At Czarskoe-Selo 
Brahms Mein Madel Hat Einen Rosenmund Tchaikovsky Pauline’s Romance, from “Pique Dame” 
Thomas Gavotte, from ‘‘Mignon Edwards Into The Night 
Massenet Ne Me Refuse Pas, from ‘‘Herodiade Niles (Arr.) I Wonder As I Wander 
Bizet Recitative and Habanera, from Carmen Deis (Arr.) Loch Lomond 
$1.50 


Add new spice to your programs with these 


Five Gambling Songs 


by John Jacob Niles 


for high or low voice 
The Rovin’ Gambler 
The Gambler's Lament 
The Gambler's Wife (By-Low) 


for medium voice 
Gambler, Don't Lose Your Place 


Gambler's Song of the Big Sandy River 
Each, 50 cents 


FIND YOUR FAVORITES AMONG THESE 


24 Progressive Piane Duets 


YOU LIKE TO PLAY 


Massenet, Aragonaise (Le Cid) 
Moszkowski, Spanish Dance No 1 in ( 


Albeniz, Tango in D 
Beethoven, Sonatine 
Bender, From a Birch Canoe 





Borodin, At the Convent 

Delibes, Pizzicati (Sylvia Ballet) 
Dvorak, Slavonic Dance Op. 72, No. 10 
Fisher, Pipes of Pan 

Grieg, In the Hall of the Mountain-King 
Grieg, Theme from Concerto in A Minor 
Haydn, Andante from Surprise Symphony 
Koehler, Harmonica Rogue 

Kountz, The Sleigh (a la Russe) 





Pierne, Serenade Op. 7 

Russian Folk Song, Dark Eyes 

Schubert, Military March Op. 51, No. 1 

Shostakovich, Polka (L’Age d'or) 

Tchaikovsky, Dance of the Candy Fairy 

Tchaikovsky, Dance of the Reed Flutes 

Tchaikovsky, None But the Lonely Heart 

Tchaikovsky, Opening Theme from Piano Concerto No. 1 
Van Gael, La Voltige (Rope Dance) 

Wagner, March and Chorus from Tannhauser 





GSCHIRWs 


This goodly collection, the first new duet book in several years, has already provided 
thousands with hours and hours of profit and pleasure. It includes many duet arrange- 
ments you will find nowhere else. . and it's only $1.00! 


Send in your order today! 


NEW YORK 17 
3 E. 43rd St. 


CLEVELAND 14 
43 The Arcade 


LOS ANGELES 55 
700 W. 7th St. 
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The Dallas Symphony Progresses 


MARION FLAGG Director, Music Education, Dallas Public Schools 





The Dallas Symphony Orchestra in its phenomenal season of con- 
: -erts under Antal Dorati, musical director and conductor, has given 
Dallas a quality and a range of music hardly duplicated elsewhere. 
A review of the season is premature since at this writing two more 
subscription concerts and five special concerts remain to be heard. 
On March 17, Igor Stravinsky will conduct an all-Russian program, 
and in April Mr. Dorati and the orchestra will present all the 
3eethoven S:mpkonies—April 3, Symphonies 1, 4, 5; April 6, Sym 
phonies 2, 3; April 10, Symphonies 6, 7 and April 13 Symphonies 
8. 9, the last with the North Texas State College Beethoven Choir. 

Among the notable features of the year’s activities have been the 
activities of young people. The Dallas Youth Symphony Organiza- 
; tion, made up of high school and college students, has overrun the 
one thousand seats set aside for them at the twelve subscription 
concerts, and under their officers, Anita Jacobs, president, Paul 
Mansfield, vice president and the secretary-treasurer have attended 
rehearsals of the orchestra and carried on other activities. 

In its ninth continuous year the Young Peoples Concert Series 
sponsored by the Dallas Public Schools has welcomed the return of 
the Dallas Symphony Orchestra in concerts for children. Over 14000 
have attended the four concerts, three for white children and one for 
over 4000 negro children. Sixty-eight Dallas schools were represent- 
ed, eight private and parochial schools, and schools in Highland 
Park, Corsicana, Wills Point, Kleberg, Mesquite, Garland and Grand 








MARION FLAGG 
Directo Mu Eeducati Dalla Pp 





Prairie. 

The highlights of the children’s concerts were several. First and 
most important the programs were exceptionally well planned, and 
since they were fully rehearsed especially for these concerts they _—_ a 


a A Om i Og 
were magnificently played. The audiences were all most responsive : N b FREE 
and were delightful to play to. The appearance of the Dallas Ele- ROCKY MT TEACHERS AGE C ENROLLMENT 





mentary Schools Violin Choir was an especial feature of the two 
concluding concerts. Prepared by the following class violin teachers, 
Doris Jean Taylor, Pauline Jacobs, Mable Bush, Louise Ferguson 
and Libby Ralston, under the supervision of Mrs. Marjorie Keller, 
the 34 children, who had received 10 to 12 months of class instruc- 
tion, played musically and with assurance the Andante of the Schu- 
bert “Tragic” Symphony. 

Plans for next year will add two weeks to the season, probably 
extending from early in November to the end of March. Again four 
children’s concerts will be given. Also there will be an auxiliary 




























BY POPULAR DEMAND! 
THREE NEW TITLES IN OUR STELLAR 


* Auditorium Series For Orchestra * 


Hailed enthusiastically by educators, directors and critics 
throughout the country, this series heralds new and spe- 
chorus formed using as a nucleus the Dallas Music Education De- cially designed settings of imperishable American musi 
partment Teachers (who appeared as the Dallas Symphony Singers 
with the orchestra in January) and the Dallas Male Chorus. These 
groups may appear separately and combined as a mixed chorus. Re- 
cruiting new members now, these choruses are organizing under their 
respective directors, Marion Flagg and Edmund Boettcher. 

The first season of the new Dallas Symphony Orchestra has been 
a truly great event, under the tireless, highly skilled and musically 
ound and daring conductor, Antal Dorati. An exclusive contract 
or recordings with RCA Victor is an indication of the quality of the 
orchestra in its first four months of existence and is also a promise 
what next year and the next will bring. 


THE LITTLE RHAPSODY IN BLUE (H) 

ty George Gershwil 
B Orch $4.00 Piano Cond pu 
% Orch 3.00 Ex pt eu 1) 


Ein Piat 10) 





INDIAN LOVE CALL (H) 
By Rudolf Frim 
b Orch $3.00 Piar Cond 1) 
We Orch > n Ex pt en “ 

Er Piar 30 

NIGHT AND DAY (H) 

By Co Porter 
B Orch $3.00 Pian Cor { 
Cc Orch ALD Ex pt ‘ ") 
Fir Piar 
All Transcribed by F) 


2 
ov 


ank Campbell-Watson 


Also available, and demonstrating the acheivement of our 
high standards ars 





BEGIN THE BEGUINE By Cole Porter 
EMBRACEABLE YOU By George Gershwin 
JALOUSIE By Jacob Gade 
SONG OF THE FLAME By Herbert Stothart 

and George Gershwin 
STRIKE UP THE BAND By George Gershwin 
THE MAN I LOVE 3y George Gershwin 
ZIGEUNER By Noel Coward 


All priced at 
B Orch $3.00 Piano Cond Ww) 
* Orch ? (n >. pt eA mn) 


Pian si 


HARMS, Inc. 


RCA BLDG. — ROCKEFELLER CENTER 
New York 20, New York 





Instrumental group of the Dallas elementary schools played with the Dallas Sym 
phony Orchestra for the Young People’s Concert at Fair Park Auditorium March 
Joseph Hawthorne made his debut at this concert as assistant conductor. 
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Dp. O. WILEY 


ROBERT MADDON Secretary Treasurer, T.M.E.A.; Director 


I'M.E.A Band Director Ode Band, Professor of Musi Lubbock 
Hich School, Odessa, Texa Lubbock, Texas 


Vice-President.; State Band 





HUBERT KASZYNSKI 


CONCERT PIANIST — AVAILABLE FOR CONCERTS 


Teacher of Piano, Organ, Theory. Conductor Schubert Choral Club 
Organist, Choirmaster Holy Trinity Church 


Studio: 4337 Avondale, Dallas Texas 














MUSIC for STRINGS 


STRING ORCHESTRA 


Gaul, Harvey 
Fosteriana 0345 
Score 1.50 Parts complete 2.50 


Kramer, Walter A. 


Intermezzo 0353 
Score 1.00 Parts complete 2.00 


STRING QUARTET 
Jaffe, Charles 


Encore Album Vol. I, 8030; Vol. II, 8031 each 2.00 


Taylor, Deems 
Lucrece 0326 
Score 3.00 Parts complete 5.00 
Walker, Ernest 
Fantasia in D 5204 
Score 1.50 Parts complete 2.00 
Warner, Waldo H. 
Moods 0302 
Score 2.00 Parts complete 3.00 


J. FISCHER & BRO. 
119 West 40th St. 
NEW YORK, N. Y. 
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ALTO TATUM 


DR. ARCHIE N. JONES 


Chairman, Vice-President; State Vocal > Chair 
'.M.E.A.; D.rector, High School Band, T.M.E.A.; Professor of Music Educat 
Glacewate Texas University of Texa Austin 


A Message to the Membership of T.M.E.A. 


ROBERT L. MADDOX, President 


For the past five years the entire nation has centered its energ 
on one thought—“Win the War.” To that end much was sacrifice 
of life, home, and to a great extent the preparation of our futur 
citizenry. 

Now the slogan is “Win the Peace.” This is to be the effort o 
the home front—and in this day of reconversion it has been delegated 
to the schools and churches of the nation. Therefore—we as teache) 
are charged with the responsibility of molding American Characte) 
In all teaching fields this is true, but those who have charge of ch 
music of the nation have a very vital part to play. 

Music is an emotional stabilizer, a medium of worship, a build 
of spirit and a challenging call to high ideals; a storehouse of men 
ories and a beacon to the future. It instills love of country and loy 
alty to high principles in a manner quickly aksorbed and seldon 
forgotten. Music also furnishes today’s youth a relief from th 
shock of war, a shelter from the troubles of the world and 
them the path for the pursuit of happiness. 

Music—the universal language—has no barriers of race or creed 
and it is the one agent that can contribute much to our “United N: 
tions” effort. 


shov 


This year will bring a great revival of the school music as we 
as more active community musical organizations. Let us base ou 
musical teaching on the theme of building Young Americans with 
sincere respect for high ideals, country and God. 





VOERTMAN’S BOOK STORE 


DENTON, TEXAS 
MUSIC -i- BOOKS -i- OFFICE SUPPLIES 








Voice Breath Control 
VICTOR B. ACERS 


Faculty of Bible Baptist Seminary 


DIRECTOR OF 75 VOICE MALE CHORUS 
of First Baptist Church 
FORT WORTH, TEXAS 
DIRECTOR — TEACHER — SOLOIST — SONG LEADER 
Song Interpretation Voice Modulation 
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The 1946 T.M.E.A. Convention Clinic which was held in Waco, 
February 7-9, 1946, is now a mere matter of history. It should be 
understood however, that history was really made, quantitatively and 
qualitatively. The latest figures show about 800 in attendance, in- 
cluding some 300 band members, 100 orchestra members and 160 
chorus singers. Every inch of space in the Raleigh Hotel, headquar- 
ters of the convention, was occupied day and night, and in addition 
many rooms in other hotels and in homes of Waco were occupied by 
clinic members. 

The convention began auspiciously with the College Division lunch- 
eon on Thursday, Feb. 7, in the Mirror Room of the Raleigh. Dr. E. W. 
Doty was Master of Ceremonies, and introduced Dr. Stella Owsley 
who gave an excellent address,'in her inimitable manner, on the sub- 
ject, “The Function of the College Division as Related to T.M.E.A.” 
An excellent program was given by the Baylor University Radio 
Choir under the direction of Professor Robert Hopkins. Although 
subjected to competition from the meeting in the Ball-Room, this 
choir gave an excellent program, and showed evidence of a great deal 
of training. At the business meeting following the luncheon, Dr. 
T. S. McCorkle was elected president succeeding Dr. H. Grady Harlan, 
and J. Campbell Wray was elected secretary, a new post created at 
the meeting. Following the meeting of the College Division, the or- 
ganizational meetings of the Clinic groups were held and work 
planned to function throughout the Convention. 

After an hour’s recess from routine work of each clinic group, 
carried on in various places, in churches and auditoriums, on Thurs- 
day evening, the Convention again met in full session in the Ballroom 
for dinner, with Dr. Lena Milam as toastmistress. Gilbert Waller 
addressed the dinner meeting on the subject “A Unified Music Edu- 
cation Program for Texas Schools.” Mr. Waller had a number of 
excellent suggestions for improvement in our Music Education pro 


Report on T.M.E.A. Clinic Convention of February, 1946 


Reported by Dr. Archie N. Jones, Fred Westphal and Alto Tatum 


gram. Space will not permit a review of this address now but th 
and all addresses of the Convention will be reported in forthcoming 


issues of THE SOUTHWESTERN MUSICIAN 


The Clinic Orchestra under the direction of Floyd Graham mad 
its only public appearance at the Thursday night dinner, playing the 
First Movement of Beethoven’s Symphony No. 1, and Carol Velska’s 
Roumanian Fantasie on Shepherd Themes. The excellent work done by 
the orchestra shows what can be expected of Texas Orchestra work in 
the near future. A number of round table discussions followed the 
dinner and for the most part were well attended, and from reports of 
those present, much of benefit was discussed. 


Clinic sessions continued through Friday, February 8, and at noon 
the third general session of the convention took place in the Ballroom 
at luncheon. An outstanding address was given by Dr. T. S. M 
Corkle on “The Post War Music-Director.” This address was fa 
seeing in its implications and those present carried away with them 
many serious thoughts for the future. Dr. William E. Jones had 
transported his Modern Choir from Denton and these girls gave a fine 
program, showing excellent tone, interpretation, and originality. The 
Amarillo High School A Cappella Choir appeared in a program of 
six numbers, directed by Mrs. Julia Dean Evans. This choir is out 
standing not only because of the excellent singing, but also becauss 
of the fact that most of the members of the Golden Sandies football 
team are also members of the choir 


The evening session on Friday was again a general session wit} 
Tirey A. Lee as toastmaste1 \ surprise program was arranged it 
the form of a percussion demonstration by Alto Tatum end two of 
his drummers from Gladewater. These boys made the rafters ring 


with names of rhythmic figures that only a percussionist can pro 
nounce. Following the dinner (more chicken fried steak and col 











Nothing left to chance — COMPLETE 
CONDUCTOR 
SHEER VIOLIN METHOD PARTS 
By LEO SCHEER Of the Following Selections for 
Visual Aids — Photographic illustrations, drawings, charts, diagrams cover eact BAN D 
technical problem. The student can't forget. FOSTER ee a es a MA 
Sound Pedagogy — Practical rate of progress, logical presentation, workable Clair W nsor 
teaching devices simplify the teacher's task. GRIEG, Selection of Famou rieg M 3 
HAYRIDE, Select t Folk ng Franalk 
Tuneful Technic — Musically attractive practice material motivates home prac KORSAKOV, Selection of Famou 
tice, eliminates drudgery. Melodie , OGel 
MOZART Select ’ + Fan j Mozart Me 
Yoder 
John W. Schaum BOOK | — Beginner's be ssures mas NINETIES (THE), A Selection of Famous M 
NOTE SPELLER tery of correct fundamental! technic: Or Fr 4 r 
As essential -—— holds student interest at highest a . wet : ane wm Sree 
as the instrument level. erat ry pein a NITAI 
for every beginner say | dip STAIN 
e jie rranakiser 
Problems in note reading disappear — ther ctudies anc tira, re COA : a , 
when the beginner's method for any BOOK I Further stud é . - ’ ; . SEVEN SEA _ ' = 
instrument is supplemented with the tive recreational material in tirst Frangkiser 
SCHAUM NOTE SPELLER. Every position. Third position introduced STRAUSS, Selection of Famous Strauss Me 
phase of notation is mastered with inher Aria eae TSCHAIKOW , f T 
a minimum of effort. at the correct point of advancement. L M, 
i OWwsSKYy Vie } ry 
PRICE .60 Price, each book, 75c WAGNER 71 laine Behe 
_ PRICE EACH SELECTION 
ASK FOR APPROVAL COPIES — YOUR DEALER, OR Full Band $ 3.00 
BELWIN I Symphonic Band 4.00 
9 nc. Mail Your Request to 
MUSIC PULISHERS BELWIN, Inc. 
43-45-47 W. 23rd St., New York 10, N. Y. 43 W. 23RD STREET NEW YORK 10, N. Y. 
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peas) were more round tables, that of the orchestra holding forth 


until midnight. 

At the final general business session on Saturday morning, Presi- 
dent Bynum expedited matters in a truly executive manner. Several 
committees were appointed: One to consult with school administrators 
regarding the future status of the contest, and one on resolutions 
which duly reported a list of resolutions too long to be here included. 
Robert Maddox of Odessa was duly elected President of the T.M.E.A. 
for 1946-47. 
hearty cooperation from everyone! 

Other officers elected were: Alto Tatum, Gladewater, Vice-Presi- 
dent and Band Chairman; Jerome Zoeller, San Antonio, Vice-President 


Congratulations to President Maddox and assurances of 


and Orchestra Chairman; Archie Jones, Austin, Vice-President and 
Choral Chairman; and (later at the Executive Board meeting), 
Dewey O. Wiley, Lubbock, Secretary-Treasurer. 

Among the clinic directors and speakers at the various functions 
were: Dr. Irby Carruth, Superintendent of Schools in Waco, Dr. Wil- 
fred C. Bain, Floyd Graham, Dr. Archie Jones, G. O. Allessandro, J. 
Campbell Uray, Herbert Preston, Carol Edwards, Gleen Truox, Livo 
Bartoli, Jerome Zoeller, Col. Earl D. Grous, Grace Hamilton, Emer- 
on J. Burroughs, D. O. Wiley, Sara St. Clair, May Wade, Marjean 
Clark, Bernard Fitzgerald, Lawrence Chidester, Richard Smittle, 
Laurin Frost, Clayton Wilson, Frederick W. Westphal, Dr. Stella 
Owsley, Dr. T. S. MeCorkle, and Gilbert Waller. 

Numerous suggestions have already been forthcoming for the 
vreater success of the 1947 Convention Clinic. So many music educa- 
tors received inspiration from the 1946 meeting that the 1947 meeting 
eems too far away. Now is the time to begin planning. Each 
member of the T.M.E.A. should write a letter to President Maddox 
and outline the ways in which he or she believes the next meeting 


might be improved, ... See you in—in February, 1947! 


Special Reports of Clinic Groups 
The Chorus reported by Dr. Archie Jones 


The chorus, over 160 strong, met to organize in the Columbus 





AMERICAN 
CONSERVATORY 
of MUSIC 


“ CHICAGO 60th YEAR 


Courses in piano, vocal, violin, organ and all other branches 
of Music and Dramatic Art leading to 


DEGREES — BACHELOR OF MUSIC, MASTER OF MUSIC 


Thorough preparation for concert, radio, opera and teach- 
ing positions. Many special features, weekly recitals, con- 
certs with full orchestra, lectures, school of opera, training in 
students’ symphony orchestra, bureau for securing positison. 


SUMMER MASTER SCHOOL 


Three Summer Sessions — May I1 to June 22 
June 24 to August 3 and August 3 to September 13 


Special Summer Courses in Public School Music, Children’s 
Musical Training (Robyn System), Oxford Piano Course. 
Merle West Teacher Training. 

Member of the National Association of Schools of Music 


Send for free catalog. Address John R. Hattstaedt, Pres. 


American Conservatory Of Music 
516 Kimball Hall . . . Chicago, Illinois 
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Avenue Baptist Church. A good balance was discovered, and as 
eagerness to participate which seemed far to surpass that experienced 
in previous years. During the two day session, the chorus sang nine 
selections under three directors: Cindy, by Wilson, Cheurbin Cong, 
by Bartniansky and Deep River, under the direction of Dr. Wilfred 
Bain; Now Rest Beneath Nights’ Shadow, by Isaac, Out of the Silence, 
by Galbreath, and Brother James’ Air, by Jacob, under the direction 
of J. Campbell Wray; and three sight-reading song, Dig My Grave, 
by Burleigh, As Torrents in Summer, by Elgar, and Madame Jean- 
ette, by Murray under the direction of Dr. Archie Jones. 

Although the tone quality of choruses, as judged by those reg- 
istered in the clinic, seems to have deteriorated during the war years 
(perhaps due to the lack of clinic stimulation), the sight reading 
ability of the singers has improved tremendously. 

On Friday morning, February 8, a special Choral Directors Round 
Table Discussion was held with Grace Hamilton, Supervisor of Choral 
Work, Waco Public Schools, presiding, four interesting discussions 
were led: “Financing a High School,Music Department” by Miss 
LaNell Scheihagen, Pampa, Texas; “Cooperation Between the Music 
Department and the Faculty and Administration” by Mrs. Ruby 
Bartley, Harlandale H. S., San Antonio, Texas; “Accompanists” by 
Mrs. F. C. Gambill, Midland, Texas; “Small Ensembles” by Mrs. Dan 
Scholz, Gonzales, Texas. The accomplished purpose of the discus 
sions and of the Choral Clinic in general, was to bring together on a 
working basis the choral directors of High Schools and Colleges 
throughout the state, to stimulate interest and to educate for bette 
training and a finer appreciation of vocal ensembles. 


The Orchestra Division reported by Frederick W. Westphal 

The organization meeting of the orchestra was held on the Mezza- 
nine Floor of the Hotel Raleigh at 11:00 A. M. Thursday, March 7. 
After meeting the group and explaining plans, Mr. Graham divided 
the orchestra into choirs, where the players were auditioned and 
seated in preparation for their first rehearsal. Glen Truax was in 
charge of the strong basses; Carol Edwards the cellos; Laurin Frost 
the violins and violas; and Frederick Westphal the woodwinds and 


brasses. 
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The orchestra as organized by Gilbert Waller and Herbert Preston 
had good players throughout, but was particularly strong in the 
string sections, having a remarkably good string bass section, and a 
large and strong viola section. The quality of the personnel reflects 
a strong increase in interest and quality of string teaching and play- 
ing in the state. Vivian Vinther of Highland Park High School and 
Mewts Guilbeau of Beaumont alternated as concertmasters of the 
orchestra. 

The Junior Orchestra directed by Herbert Preston, who organized 
it in cooperation with Gilbert Waller, had-several good clinic-rehearsal 
sessions, although they did not have an opportunity to perform. They 
played such numbers as the Blue Danube of Strauss, Hope March 
by Papini, the Russian Sailor’s Dance of Glier, and the Andante from 
Havdn’s Surprize Symphony. The strings alone played a Pavane by 
Byrd and a pizzicato novelty Freckles by Merledssaac. 

The Senior Orchestra spent their Friday rehearsal times in read- 
ing and rehearsing under Floyd Graham’s direction. The boys and 
girls had a chance to read some fine orchestra music, and received 
some excellent instruction in orchestra outine. 

An excellent educational demonstration of string class teaching 
was given Friday morning under the direction of Gilbert Walle 
assisted by Sara St. Clair, May Wade, and Marjean Clark. Groups 
used were the ETSTC beginning string class, the beginning and in- 


termediate string classes of the Commerce Public Schools, and the 
string classes of the Gladewater Public Schools. 

From this demonstration of string class teaching and the excel 
lence of the Junior and Senior orchestras it was immediately obvious 
to those in attendance that it is possible to develop adequate string 
players through classes in the public schools as easily as we have 
developed wind players in the past. 

We look take their 


place with the choral and band program as part of a well-balanced 


forward to the time when orchestras will 


school music program. 


The Band Division reported by Alto Tatum 

First, we owe a great big vote of thanks to Tirey A. Lee of Waco, 
Waco, 
responsibility of organizing and conducting ou) 
Waco last 
The responsibility was great and the task 


state band chairman, and to his assistant, Lyle Skinner, of 
for assuming the 
1945-46 T.M.E.A. 


February 7, 8, and 9. 


General Convention which was held at 


a hard one; for there was little or no money in our T.M.E.A 
that could be 
the convention pay for itself. 


. treasury 
used for convention purposes, and the gentlemen mad 

The clinic convention program of the band division was unique 
in that the clinic bands, clinic discussions, and clinic demonstrations 
were directed and supervised by our own local Texas Bandmaste1 
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The music industry has been “De-con- merly of Union Grove Schools and points sic teachers to do all in their power to 
trolled” by OPA. Just what this will mean East, is back in on terminal leave. insure successful management and opera- 
in release of merchandise is yet to be We hope to see of these folks at tion of contests this spring more than any 
seen. But it will mean the release of ins- clinics, contests sessions other time. It can be done well-—so let’s 
truments held up by price increase appli- all help in every way we can 
cations—-with a resulting higher price on , 
wef items. Shortages of | raw materials Martin trombones, trumpets, and saxo- , 
oe 0 eee eee 8 8 phones are coming through slowly. We We have a number of folding reed organs 
flood of instruments perhaps next fall can deliver some now. Some of the made by Estey. These organs are ideal 
the worst of the shortages will be over. new custom built Pedler clarinets are band room equipment for instruction, a: 
* ready for delivery. Other new items in ranging, and use with the band. They are 
= stock are bass drum cradles, tambourines perfect for teaching theory and harmony 
The March issue of the Texas Outlook metronomes, mouthpiece caps for alto and classes The volume of these organs is re- 
contains some articles of interest to band bass clarinet, baritone sax—and ligatures opesiggned ree a ee ag eee ae 
directors. And be sure to read Page 14 for these also. oe Cae give the sustained vones that — 
in the March issue of the School Musician Pb ite ye et yd ey = om os 
read it and then TAKE ACTION. actually much less than a good accordian 
or any good band instrument as for that 
The repair situation is improved some matter 
4 now. Delivery is of course still slow, es- 
Aluminum base recording discs are pecially on brass work and anything in- bo 
é ase a s : ? — of . . cing arte ~sate 
back again— in the Wilcox-Gay line. The venving egw ; wage... pares, rumes The new regular weight Glockenspiels 
a on ; a screws, etc. Parts are increasingly hard to reg B I 
D oe available in the 6 and = get for some instruments, and making re- are just what you need to add glamou 
half, 8, and 10 inch sizes at $1.25, $1.75, placement parts by hand is a slow, tedious to your marching band. Two of these bell 
and $2.50 respectively per album of Six and costly job. Straight clarinet, sax and lyras balance nicely in a marching band 
discs. And the line includes a new “Super flute overhauls with no badly rusted pivot and definitely attract your audiences. The 
disc in the “S" _series—the 10 inch = screws and hinge rods, or with no missing light weight Glockenspiels are just the 
sells for 60c each. These discs are in or broken parts can definitely be returned thing for Junior bands, and many young 
stuck for immediate shipment. within two weeks. As soon as the rush piano players would like to own one to be 
- jobs needed for contest are ouf of the training for work - the Senior band in 
" way, we should be able to give really good _ age oe emagpeed hee fr yy a 
é ) ocKS are ‘e é Dd: é > 
The new Penzel-Mueller “Brilliante” mod- service on all repair work ede scuutinne with cautuiem etvan 
e] clarinet arrived in March—-and is ready b plumes, bag, and mallets ; 
for delivery. It is a deluxe model, heavily 
silver plated keys, special case—priced at If you haven't tried out our new cornet D 
$250 complete—and well worth it. Your mouthpiece—(made in our own plant) . Taw 
solo players will be interested. be sure to do so. It is one of the best Congratulations to the — [MEA of 
improvements in cornet mouthpieces in ~ aon papa _ ae erat armeaaegy ames 
fe) years. Ask for the No. 12 model Tatum, Band Chairman; Jerome Zoeller 
Orchestra Chairman; Archie Jones, Vocal 
Marion McClure (lately Captain Mc- ¢ Chairman; and D. O. “Prof"’ Wiley, who 
Clure) is now on terminal leave after a has served so admirably in the past, Secre- 
long time in the South Pacific. “Little The manner in which the contests are tary. Let's all do what we can to help 
Mac”, as he is better known, directed the handled, judged, and managed this spring these officers strengthen the TMEA and 
Hardin-Simmons Cowboy Band before en- will have a great influence on the future build it to fit the needs of our schools and 
tering the service. And Jack Mahan, for- of school music contests. It is up to mu- our professions 
. f 
ctl [4 co 
765 Wickow Abilene. “Jeraa 
R. M. 
~~ - 
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arcana uo oF Plane 


Announces 


Ki) 
J L 


National Piano Playing Auditions 


Judee 


iwless 


e Bure 


Hutcheson 


Scionti 
Meyer 
Hackett 
Hackett 
Corpus Christi May 11 through May 13 Allice Hackett 
Dallas April 19 through May 3 Leo Lawles 
Denton May 9% through 11 Leo Lawless 
Eldorado May 17 Leo Lawl 
Fort Worth May 4 through 7 Leo Law! 
Greenville June 19 Robert Markhan 
Houston May 6 through May 18 Henry Meye 
Lubbock April 25 through April 28 Clarence Bure 
Pampa May 5 through May & Clarence Bure 
Port Arthur May 3 and 4 Gregory Kazdan 
San Antonio April 26 through May 9 Alice Hackett 
Snyder May 27 Edwin Young 
’ Temple May 14 and May 14 Isabel Scionti 
Pyler May through May 27 Robert Carter 
Victoria May 17 through May 21 Alice Hackett 
Waco May & through May 11 Isabel Scionti 
Wichita Falls May 13 through May 15 Leo Lawless 


TEXAS SECTIONS 
APRIL, MAY, 1946 
* 
Audition Center Date 
Abrene May 20 through May 22 Leo | 
; Amarillo Ma % through May 11 Claren 
Athen May 18 Isabel 
Austin Ma 15 through May 20 Isabel 
Bellaire Ma 10, pon Henry 
Boerne April 24 Allies 
Columb Ma 15 Allice 


For Further Information, Write 


irl Allison, Founder President 
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Box 1113, Austin 6, Texas 


——————— 





Gladewater High School Band, Gladewater, Texas, Alto Tatum, Director 


who hold membership in the T.M.E.A. Among them, Raymond T 
Bynum, President, T.M.E.A., Abilene, Texas; D. O. Wiley, Secretar) 
Treasurer, T.M.E.A., Texas Tech, Lubbock, Texas; Tirey A. Lee 
Vice-President, T.M.E.A., State Band Chairman, Waco, Texas; Alt 
Tatum, Gladewater, Texas; G. O. Allessandro, Waco; Dr. Earl D 
Irons, Arlington; Jerome Zoeller, San Antonio; Emerson J. Boroughs: 
Dr. L. W. Chidester, Kingsville; Richard Smith, Kingsville, and Ber 
nard Fitzgerald, Austin. Some conventions may have organized 
clinic bands of higher quality, but no convention has been privileged 
to organize bands that were more enthusiastic or attentive. Thos 
students who participated gave their best and received a fine musica 
experience in return. Needless to say, each member who attended 
the convention can think of something that he fells could have bee: 
done to better the Land division of our clinic convention. Many felt 
that the bands were too large and that the rehearsal time for each 
session was too short. Some felt that one band could serve the 
purpose much better than two. Others felt that there were too many 
students participating. May the writer suggest that a clear-cut 
purpose of the clinic convention would answer some of the above 
suggested criticisms that came from both band directors and admin 
istrators. If the purpose of the clinic convention is strictly for the 
benefit of the director then, perhaps, too many students did partici 
pate; however, needless to say, the participating students do bring 
back good musical points of view and enthusiasm that sifts through 
the local organization thereby increasing the musical effectiveness of 
that organization. All who attended can testify that the program of 
the band-division was interesting, enjoyable, and instructive for both 
the directors and the participating students. 


Tirey A. Lee is still our chairman of the band-division; however, 
as the incoming chairman for the year 1946-47 may I take this op 
portunity to thank each band director for the high honor that you 
bestowed upon me when you elected me to this office. I realize that 
this honor carries a corresponding responsibility and I shall try to 
live up to the highest degree of proficiency that the members expect 
of the person holding this office. It is my ambition to represent and 
to carry out the desires and wishes of the membership as a whole 
Please feel free to write or to call upon me about any matter what 
soever that concerns the welfare of the band-division of the T.H.E.A 
and I promise faithfully that it will receive my sincere attention and 
consideration. Your officers and representatives cannot make pro 
gressive improvements next year over the past year if they do not 
receive constructive criticisms and suggestions from individual mem 
bers. As President Bynum stated at Waco, especially do the officers 
invite suggestions of ways and means to have a bigger and bette: 
clinic convention next year. 





Fort Worth Conservatory of Music 
announces the purchase of a new and permanent location 
426 S. HENDERSON, FORT WORTH, TEXAS—Telephone 3-2245 
Jeannette Tillett, Director — E. Clyde Whitlock, Associate Director 
Highly Trained Staff of Associate Teachers 


Accredited by the State Department of Education and affiliated with 
Texas Christian University. 


For Further Information Address Mrs. Jack Griffin, Secretary 











THE SOUTHWESTERN MUSICIAN 












































The Publisher's Representative Comes to Call 


PAT APGOOD 


It is a manifest truism that music publishers are not in business 






solely because of the invigorating or restful atmosphere to be found Vee } 
in their offices and publishing rooms. In order to stay in business 
they must sell what they publish. It follows then, that in order to ‘eal < 
publish what sells, the publisher must meet the needs of the buyer or 
f the teacher. The concept of what these needs are can best be 
learned by the publisher through direct contact with the buyer or in 
this instance let us say with the teacher. This is one reason why the ~s 
publisher’s representative comes to call on you. 
The second reason the publisher’s representative comes to call on } 
ad 





you is to create an interest in the materials which his company has 
already published. The teacher and the publisher stand to profit by 





. direct contacts for the following reason. It does not lie within the 
scope of the busy teacher’s time to examine piece by piece, book by 
hook, everything published in America. Any sane representative 


would not try to review his catalog item by item, when talking to a 
teacher. The good teacher knows what he wants and can tell the 
publisher about it. The good representative knows what he has, and 
can quickly tell the teacher to just what degree his needs can be 





met from the catalog in question. In this manner the publisher will PAT APGOOD 
find out what his catalog lacks and the teacher will save endless Personal Representative, Mills Music. I 
hours of search. 1619 Broadway, New York Cit 


When the publisher’s representative visits universities and colleges 
where public school music is a part of the curriculum, most instruc- 
tors invite the representative in to their classes so he can show his 


materials and talk to the class about what his catalog covers in music This, for the publisher, is long range proposition for he know 
education. In many instances the teacher has his class keep a card that it would be impossible to contact every school in the count: 
: index system of these materials so that when the student gets into However, if the major colleges are contacted those students will 
: the field, he has something for reference when looking for just the time become teachers and they will use the materials with whict 
right material for a given situation. they become acquainted through their college classes. This certai 
program carried on over the years has a far reaching effect on the 


popularity of the publisher. 





eas 


The publisher and his contactors are privileged as few others ea 








‘“ ’ be to get an overview of what is happening in music teaching cirel 
‘oug » ¢ y. ‘ vache ‘re an ere com orth 
tP. bl h | throughout the country If a teacher her ind ther m for 
f Jus ul us ec ” with a new thought, the alert publisher is going to make it availabl 
f through publication. In fact, many items become available on the 
market through the efforts of the representativ Teachers are ofte! 
NU -WAY so busy that they do not always get around to sending to the publish 
material which they have compiled. They use it in their class¢ 
TRUMPET perhaps in mimeographed form—until the publisher's representative: 
| visits this class and suggests that the teacher let him send a copy 
" (Cornet) his editor. If accepted and published the work then enhances th ' 
merny ll welfare of the entire profession 
: _- _— METHOD It is the hope of the publisher’s representative that you will thin} 
q so well of his firm, individually, that, other things being equal, you 
by GORDON MANN will buy from his catalog. However, he is sincerely more interested 








if he is an honest member of the trade, i 


having you find what you 























| : need to fit an immediate situation than he is in having you purchas 
q t A Modern, Simplified, Progressive aE hy which would not fulfill your specific requirements. He ha 
' not only to think about himself, but he must think also of the local 
it ‘ Teaching Method for the Beginner dealer, the teacher, and the teacher’s pupil. When he forgets an) 
H | one of that group he will no longer meet his obligations as he should 
s ‘ Intended only as a beginner’s method, To the end of all of these objectives, as well as others—too 
1 a , ‘ numerous to relate here, the publisher sends his representative out 
monotonous, complicated exercises are ve tess 
4 ; to call on you. We representatives want to serve, honestly and 
avoided and in their place are catchy, ethically. We want to make friends, professionally and personally 
7 song-style works. The student plays mel- We want you to be convinced that you in turn can call on us when 
. - : i ever there 1S advice needed. We want to return to your community 
odies as he learns the rudiments and in the anticipation of a pleasurable continuation of a contact mutually 
rhythm of his instrument. inspiring and helpful. 
PRICE 75c 
Available at your Music Dealer or from B E. R T O N C O F F I N 
: 
) BARITONE TEACHER OF SINGING 
EDWARD B. MARKS MUSIC CORPORATION 
RCA Building Radio City New York 20, N. Y. 434 WEST 120th St. New York City | ae a 
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EASY STEPS . 1° . 
"1° os America’s Finest Progressive Band Method 
BAND 


EASY STEPS to the BAND 


MAU! © TAYLO® 


by MAURICE D. TAYLOR 
aks rani 


25 lessons of unison and harmonized material including nearly 50 familiar mel 


== odies and exercises. In addition scales and arpeggios, easy-to-read fingering 





— 





chart, photographs showing correct playing position, page of special duets and 
tries for concert purposes, and 11 numbers (marches, etc.), arranged. for 
Published for: band, any combination of band instruments, or individual use. 


C Flute Cornet 
Db Piccolo Eb Alto 75¢ Each Book 


Oboe or C Saxophone French Horn in F 
Bassoon 


Eb Clarinet 240-page Conductor's Score and 
Bb Clarinet 


Manual 
Eb Saxophone Basses 


Bb Saxophone Drums $4.50 


Trombone and Baritone (Treble) 
Trombone and Baritone (Bass) 





Intelligent Understanding of Orchestral Playing 
Music Educators’ 


ELEMENTARY ORCHESTRA ALBUM 
of PRELIMINARY STUDIES and PROGRESSIVE COMPOSITIONS 


by JOSEPH SKORNICKA and RICHARD KOEBNER 


Sixteen progressive compositions, each prefaced by special preparatory exercises that 
bring out the salient points of the compositions that follow. Encourages proper co- 
ordination while establishing the rudiments of orchestral playing. Voices are suf- 
ficiently doubled to allow for almost any combination of instruments. Complete in- 
structions such as fingering, breath marks, bowing, are included, for conductor as 
well as each player. Arranged for full orchestra instrumentation, 


Price each album 60c Full Conductor Score $3.50 
Piano 1s! & 2ne Flute, 2nd & 3rd Clarinet 9Oc each album 





60 WRITING LESSONS 
in MUSICAL THEORY 
In Two Parts Compiled by EDGAR MOY 


PART ONE The book provides begin- PART TWO Amplifies the basic facts 
ners with knowledge of rudiments. An = boty J ay eee 2. 

: ay a rough Eig otes, uble arps 
introduction to Staves, Clefs, Notes and and Flats, Syncopation, Chromatic and 
Rests, Time Signatures, Leger Lines, 


Sharps, Flats, Naturals, Accidentals, Ma- §cales, and Intervals. An excellent intro- 
jor Key Signatures and the Major Scales. duction to the study of Harmony. 


Price 35¢ each part 





LET’S PLAY THE VIOLIN 
By Yanula V. Canalos 


A first year study designed to develop the fundamentals of position, bowing, finger- 
ing and correct violin technique. Twenty-five lessons guiding the pupil, step by step, 
unerringly, containing exercises and illustrations, which teach the mechanics of tone 
production through a modern method, developed and proven in 25 years of actual 
teaching experience. 


Price 75¢ 


| 
SIMPLE—CLEAR—LOGICAL — MELODIOUS—EFFECTIVE | The Newest! — The Best! 


MICHAEL AARON 
PIANO COURSE 


Already Acclaimed the Most Successful Method 
devised to Sustain Students’ Interest and Enthusiasm 


PERFECT UNINTERRUPTED SEQUENCE 
NATURAL PROGRESSION 


Mr. Aaron transfers his years of practical teaching experi- 
ence to the pages of this course, combining the basic elements 
of piano technic with melody. 


| GRADE ONE... Simple—Direct—Modern—De- 
| signed for Student Appeal and Progress. The Stu- 
| dent begins to play in the very first lesson which 


includes Note Reading Tests—-Rhythmic Designs 
Explanatory Charts — Technical Studies—Visual 


| Transposition Elementary Essentials Chord 
| Studies and Major Scales — Musical Dictionary - 
| Student’s Practice Record—and numerous illustra- 


tions. 


GRADE TWO .. . The Progressive Plan of Study 
Parallels the student’s Progressive Enthusiasm. 
Original Melodic Material—Easy Arrangements of 


| the Classics Pedal Studies illustrating correct 


usage of the pedal—Basic Elements of Theory and 
Harmony — Visual Teaching Aids — Major, Minor 


| and Chromatic Scales—Note Reading Tests and 


Diatonic Semitones, Minor and Harmonic 





Games. Profusely illustrated. 


GRADE THREE .. . Carefully prepared for the 
student who has mastered the early elementary 
stages and is now ready to embrace a more pre- 
tentious and wider range of composition. Original 
Melodic Material which ‘sounds difficult” but is 
in keeping with the third grade—Arpeggio Studies 

‘Sight Reading—-Popular Classics and Technical 
Studies—-Third Grade Essentials in Chords, Har- 
mony, Theory—Student’s Practice Record—Musical 
Terms and Illustrations. 


Examine these books at your music dealer NOW! 


Price each book $1.00 


GRADE Four — In Preparation 





PIANO FROLICS 


For Young Folks 
By MABEL BESTHOFF 


A group of ten original piano compositions for the 
Second Grade, already a favorite with student and 
teacher alike, Edited by L. Leslie Loth. 


Price 60c 








MILLS MUSIC, Inc. “res. ~=—ss-§-§-« £619 Broadway, New York 19, N. Y. 
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Music Convention and Festival Meets in Cleveland, 
March 26- April 2 

The Music Educators National Conference (29th Meeting, 10th 
Riennial), the National Catholic Music Educators Association and the 

veland Sesquicentennial Celebration (the Cleveland Centennial of 
secondary Education, celebrating the 100th anniversary of music 
teaching in the Cleveland Schools) will collabrate in convention in 
the city of Cleveland, Ohio, March 26-April 2, 1946, and present an 
educational and entertainment program unexcelled in annals of Music 
Conventions of America. 

The theme of the convention is “Music Education Looks and Plans 
Ahead.” Leaders in music education and related fields will go to 
Cleveland from all parts of the United States and from many other 
nations. General headquarters and most of the principal events will 
be in the Cleveland Public Auditorium. Special associate membership 
admissions will be made available to teachers and to all citizens of 
the Cleveland area. Officers of these organizations urge your at- 
tendance. 


National Music Week May 5th - | 2th 

National Music Week is observed annually beginning the first 
Sunday in May. The 1946 observance, the 23rd annual celebration, 
falls May 5-12. The keynote is EMPHASIZE THE NEED FOR 
MUSIC IN THE POSTWAR WORLD. It seems to us that in the 
distraught condition of the world today all those who believe in the 
value of music should join together in emphasizing its harmonizing 
influence and the importance of that influence at this time. 

The 1946 annual Letter of Suggestions to the local Music Week 
chairmen and workers has just come off the press and copies of the 


H ECUL dt MENLCa Singing”. 





Southern Methodist University 
THE SCHOOL OF MUSIC 


PAUL VAN KATWIJK, Dean 


Special Short Session 
JUNE 3-15, 1946 


VISITING LECTURERS 
MISS OLGA PRIGGE, College of Music of Cincinnati 
DR. ALLEN I. McHOSE, Eastman School of Music 
DR. JAMES MURSELL, Teachers College of Columbia University 
Three Courses: 


WORKSHOP IN CLASS PIANO with emphasis on prob- 
lems of organization, procedure, and materials in the elemen- 
tary levels of class piano instruction. Lectures, discussions, 
demonstrations and group activities. 

Two Weeks, June 3-15, Miss Prigge 


WORKSHOP IN PEDAGOGY OF THEORY with special 
emphasis on the integrated program of training in harmony, 
dictation, ear training and sight singing. Lecture, discussion, 
demonstrations and group activties. 

One Week, June 3-8, Dr. McHose 


PSYCHOLOGICAL FOUNDATIONS OF MUSIC TEACH- 
ING with emphasis on the psychological approach to the 
teaching of music in classroom or studio. Lectures and dis- 
cussion. One Week, June 10-15, Dr. Mursell 


Enrollment may be for one or more courses. Advanced un- 
dergraduate or graduate credit is available. For information 
address : 

CARL M. NEUMEYER, Director 


Music Education Department, School of Music 
M. U., Dallas 


Regular Six-Weeks Summer Session Opens June 28, 1946 
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Letter may be obtained free upon request to our office, announcement 
made by C. M. Tremaine, Secretary National and Inter-National Music 
Week Committee, 315 Fourth Avenue, New York 10, N. Y. 


Mu Phi Epsilon Victory Convention July 1-4, New York 

Mu Phi Spsilon, National Music Sorority, will hold its post-wa1 
VICTORY CONVENTION July ist to the 4th, 1946, in New York 
City. The Pennsylvania Hotel has been chosen as the headquarters 
for the Convention, and plans are being made for programs in keep 
ing with the theme of VICTORY and PEACE. The Atlantic Provine: 
is the entertaining group for this year’s meeting, with the New York 
City Alumnae Chapter acting as local hostess. Ava Comin Case, 
Assistant Professor of Piano at the University of Michigan in Ann 
Arbor, is the National President of the sorority, and Dr. Charlotte 
Klein of Washington, D. C., is the Atlantic Province Governor and 
Music Advisor. Miss Katherine Anderson, Educational Adviser of 
Music Publishers Holding Corporation of New York City is the 
General Chairman of the Convention. 

With Active Chapters of the sorority in Dallas, Waco, Denton 
and Austin and Alumnae Clubs in Houston, Dallas and Austin, it is 
expected that many Texans will be among the delegates and visitors. 
They will be welcomed by their fellow Texans now living in New 
York who are members of the alumnae group there and who will be 
serving on committees for the VICTORY CONVENTION of MU PHI 
EPSILON. 


National Music Associations Elect New Officers 
At a recent meeting of the National Music Associations held in 
Detroit, Michigan, February 19-20, 1946, the 
elected to head respective associations: 


following officers were 


The National Association of Schools of Music: 

Dean Donald M. Swarthout of the University of Kansas was re 
elected president of the organization for the coming year; Durnet C. 
Tuthill, Director of Music at Southwestern College, Memphis, Ten 
nessee, and Director Albert Riemenschneider, of the Baldwin-Wallac¢ 
Conservatory of Music, Berea, Ohio, were re-elected Secretary and 
Treasurer, respectively. Regional vice-presidents include Victor L. F. 
Redman, Ithaca College, New York; Karl Kuersteiner, Florida State 
College, for Women, Tallahasee; Arthur Becker, DePaul University 
School of Music, Chicago, and Max van Lewen Swarthout, University 
of Southern California, Los Angeles. 

The Music Teachers National Association: 

Russell Morgan, Director of Music Education in the Public Schools 
of Cleveland, Ohio, was re-elected President; Homer, Mowe, Teacher 
of Singing, 171 W. 71st St., New York 23, N. Y., was elected vice- 
president; Dr. Wilfred C. Bain, Dean of the School of Music at North 
Texas State Teachers College, Denton, Texas, was re-elected secre- 
tary; Raymond Kendall of the Graduate School of Music, University 
of Michigan, Ann Arbor, Michigan, was elected treasurer: Oscar 
Demmler of the Pittsburgh School of Music, Pittsburgh, Pa., was 
elected Asst. Treas. and Theodore Finney, of Pittsburgh, Pa., was 
elected editor of the Music Teachers Review (proceedings of M. T. N. 


Oscar J. “Fox 
Song “Oriter 
“Ohe Hills of Home” 
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Executive Committee: President is Russell Morgan of Cleveland, 
Ohio; Dr. Wilfred C. Bain of North Texas State Teachers College at 
Denton, Texas, is secretary; George McManus, University of Cal- 
ifornia; Leland Coon, University of Wisconsin; Barret Stout, Univer- 
sity of Louisiana; Paul Weaver, Cornell University; Donald M. 
Swarthout, University of Kansas; and James T. Quarles, University 
of Missouri. 

The National Association of Teachers of Singing, Inc.: 

Leon Carson, 160 W. 73rd St., New York 23, N. Y., President; 
Richard B. DeYoung and Homer G. Mowe, Vice-Presidents; Walter 
Stults, Box 694, Evanston, Illinois, Secretary; Carl Gutekunst, Treas- 
urer, and Grace Leslie, Registrar. 

Board of Directors: Homer G. Mowe, Walter A. Stults, Leon Car- 
son, Richard B. DeYoung, and William Phillips. 

Of special interest to Southwesterners: Regional Governor of the 
Southwestern District is Albert Lukken, University of Tulsa, Tulsa 
Oklahoma, and the Representative at Large, Florence Lamont Hin- 
man, Denver, Colorado. 


U. S. Navy School of Music Trains Musicians for Leadership 

Every bugler and musician in the Navy is trained at the School 
of Music, NavRecSta, Washington, D. C. 

During the 10 years of its existence, the Navy School of Music in 
Washington has become the center about which Navy music the 
world over revolves. Here are trained individual musicians and 
leaders who, although stationed in far-off places, still look to the 
school for instruments, music and personnel replacements. Bands are 
graduated by the school and sent to ships and bases on orders. 

At this noted school music is plentiful. Concert music collection 
is complete and kept modern. The dance music library is kept cur- 
rent by arrangers from radio networks and big-time bands. The 
reference library includes thousands of bound scores, books, records 
and magazines. 

The most up to date text books are used and detailed courses in 
every phase of music study are taught. 

The training aids in use at the School of Music are: Films, charts, 
diagrams, maps, models (ships and planes), and recordings. Up to 
date facilities and equipment are available on every hand including: 
Reference library, music library, acoustical treatment of the school, 
music to the fleet, recording laboratory, instrument repair, instru- 
ment to the fleet, and broadcasting. 

An anniversary concert of the School of Music is presented each 
spring with full band and chorus. 

Congratulations to Uncle Sam’s “Musical Navy’—more power to 
you! 


National Federation of Music Clubs Urges Legislation 
Commissioning Army Bandmasters 

The National Federation of Music Clubs is mobilizing its member- 
ship to urge the introduction of legislation commissioning Army band- 
masters. The move was begun at the suggestion of Bandmaster 
Edwin Franko Goldman, who pointed out the lack of musicianship 
among Army bands in the Pacific area where he has just completed 
a tour. 


Boguslawski College of Music, Chicago, Announces 
Dr. Francis Moore, teacher of organ and theory, and organist of 
the First Methodist Church of Oak Park, is on tour in the Southwest. 





TEXAS CHRISTIAN UNIVERSITY 
The School of Fine Arts 


Professional Degree Courses in Music, Art, Speech - Drama 


A staff of outstanding teachers. Exceptional 
Equipment. Splendid organizations for the 
gaining of practical experience. 


T. SMITH McCORKLE, Dean 
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He has a class of forty in an institute for organists and choral direc- 
tors in Alva, Oklahoma. He will give organ recitals in several 
Oklahoma towns. 

Leonard Shure’s piano classes in Repertoire Interpretation once a 
month are well attended and teachers and students are finding much 
that is helpful for playing and teaching. Dr. Shure’s time for privat« 
teaching is entirely filled for the two days he is here. 

General school recitals are frequently given featuring students of 
Jane Ogden Hunter, Belva Hardy, Mona Jonas, voice; Lillian Bogus 
lawski, Simon Stein, Dacey Jonathan, piano; and Rose Nelken, dra- 
matic art. 


Chicago Musical College Notes 

The College takes pleasure in announcing the engagement of John 
C. Kendel, president of the Music Educators National Conferenc 
and director of music in*the Denver Colorado Public Schools, as guest 
chairman of the Department of Music Education for the Summer 
Master School, June 24 to August 3. 

Rudolph Ganz, president of the college, began his seventh year of 
conducting the Young People’s Series of concerts for the San Fran- 
cisco Symphony Orchestra on January 12. This is also his seventh 
year with the New York Philharmonic Orchestra and the second year 
with the Chicago Symphony Orchestra in a similar capacity. 


Yale University Publishes First Historical Periodical 
of Music in America 

The “Journal of Renaissance and Baroque Music,” the first his- 
torical periodical of music in this country, will begin publication late 
this month under the co-editorship of Armen Carapetyan of Cam- 
bridge, Mass., and Leo Schrade, Professor of Musicology at Yale 
University. 

The objective of the Journal, according to Professor Schrade, is 
“to bring the music of past periods to a new life and to a new under- 


standing in light of its historical implications.” In order to gain : 


this objective, the editors are working in close cooperation with both 





New Choral Music 


MIXED VOICES 
Mabel S. King 
Elizabeth Henderson 
Elizabeth Henderson’ .18 
Chopin-Davidson 16 


God Be Merciful 
The Last Invocation 


Weave in My Hardy Life 









Polonaise 


TREBLE VOICES 


By the Waters of Babylon H. Alex. Matthews .25 
(S.S.A.} 


Polonaise (S.S.A.} Chopin-Davidson 





Sample copies sent upon request 


ELKAN - VOGEL COMPANY, Inc. 


1716 Sansom Street Philadelphia 3, Pa. 
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American and European scholars. 

The Journal, which will be published by the Harvard University 
Press on a quarterly basis, was established by the Institute of 
Renaissance and Baroque Music, founded last year in Cambridge, 
Mass. 

The purpose of the Institute is “to encourage the study of musical 
history as an integral part of the history of culture in general and 
to develop its role in cultivated life and in the program of humani- 
ties studies in universities and colleges.” (Yale University News Bu- 
reau.) 


"Music Shopper" Service Inaugurated Serves Nation 

Notes Inc., a new “shopping service” in the music publication and 
instrument field, has recently been formed with offices at 1630 
Broadway, New York City. Bulletins are prepared each month for a 
select list of music educators with information on the best music 
material available. 

Headed by Lou Litwin, Notes staff surveys all new music publi- 
cations and instruments, recommending only what it considers to be 
of immediate interest to music educators. Notes service includes a 
complete mail order set-up covering every type of advertised musical 
merchandise and enables educators to receive orders at home or school 
address. 


25 Pictures of Famous Composers Sell for $1.00 
A gallery of world famous composers by R. A. Loederer is now 
available upon application to Master Prints Publishing Co., 33 West 
47th Street, New York City. 
This offering is a special student’s edition for home and school, 
of some twenty-five Immortal Men of Music Miniatures. No doubt 
you will like to have this collection. 


Carl Fischer Acquires Additional Quarters 

Mr. Walter S. Fischer, president of Carl Fischer, Inc., has an- 
nounced the acquisition by the company of the five-story Chalif 
Building located at 165 West 
57th Street, across the street 
from Carnegie Hall. This new 
acquisition will house the Carl 
Fischer Retail Store now locat- 
ed at 119 West 57th Street as 
soon as extensive alterations 
are completed, probably in the 
fall of the year. 





This purchase by Carl Fisch- 
er, Inc., is hailed as an event 
of outstanding note in the met- 
ropolitan musical field as the 
proximity of the new building 
to Carnegie Hall and other con- 
cert theatres and music organ- 
izations puts it in the “center 
of the music center,” and will 
thereby facilitate contact Dbe- 
tween the company and the 
composers, authors, musicians, 
artists and the general public 
which it serves. The new quar- 
ters are equipped with a size- 
able concert hall known for its 
excellent acoustics, which will 
be used extensively in promot- 
ing the company’s vital interest 
in performed music. 


Mr. Fischer also indicated 
that an elaborate edvertising 
campaign will be launched in 
the fall through metropolitan 
newspapers featuring the 
change of address of the retail 
store from 119 West 57th Street New Home of Carl Fischer, Inc., Retail 
to the new location at 165 West Store, located in the “Center of the Music 


Center,”” 165 West 57th Street, New York 
57th Street, “The center of the City. 
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music center."”” This campaign will extend into 1947 when the com- 
pany will celebrat its 75th Anniversary. 


New Collection of Songs of Spain and the Americas 
Offered by D. C. Heath & Co. 

A cdlorful collection of 64 songs of Spain and the Americas 
“Vamos a Cantar”, edited by Allena Luce, instructor in Spanish in 
Winsor Schools, Boston, Massachusetts, is a new offering by D. C 
Heath & Co. 

Designed primarily for high Min 8% 
school and college students who [9 = 
are studying Spanish, “Vamos ”y 
a Cantar” is also a delightful 
contribution for music clubs 
The book is divided into three 
sections. 

Section One offers songs from 
continental Spain chosen for 
their inherent charm and for 
their influence on the music of 
the Western hemisphere. 





Section Two introduces a 
group of songs of the New 
World. These reveal a signifi- 
cant blending of the music of 
the mother country and that of 
the various peoples of Latin 
America. 

Section Three is the supple- 
ment with the songs of other 
nations which have become 
popular with Latin Americans 
and have been adapted with 
Spanish text. 


ALLENA LUCI 
Instructor in Spanish, Winsor School Bo 
tor Ma Editor Vamo i Cantar 





Boguslawski College of Music 


Founded 1931 


. LILLIAN BOGUSLAWSKI, President 


SUMMER MASTER SCHOOL 


LEONARD SHURE, Concert Pianist 
CLASSES IN REPERTOIRE — INTERPRETATION 
ENTIRE FACULTY REMAINING FOR THE SUMMER 


All branches of Music and Dramatic Art 
Courses Leading to Degrees 
Public School Music Education 


For information address the Reyistrai 


Boguslawski College of Music 
323 South Wabash Ave. 


Chicago, Illinois WEBster 7815 
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An Appendix provides historical notes on the songs with a brief 
synopsis in English of the Spanish text. Editor of the Southwestern 
Musician endorses this new offering. 


Texans Collaborate to Write New Opera 

Julia Smith, native Texan, now residing in New York City has 
written a very musical and interesting 45 minute opera “The Stranger 
of Manzano.” The libretto for the opera, taken from a New Mexico 
legend, was done by John William Rogers, book editor of the Dallas 
Daily Times Herald. The first presentation of this new offering by 
two talented Texas-Americans will be featured May 1 in Dallas at 
McFarlin Auditorium. 


Tri-State Music Festival, Phillips University, Enid, Oklahoma, 
April 4-5-6, 1946 

The Fourteenth Annual Tri-State Band, Orchestra and Chorus 
Festival to be held at Phillips University at Enid, Oklahoma, April 
1-5-6, 1946, attracts national attention. The original name of Tri- 
State Festival inaugurated in 1933 included the festivals to be given 
by musicians of the states of Oklahoma, Kansas, and Arkansas. Today 
considered one of “the Nation’s greatest Band Festivals,” and still 
sponsored by the Phillips University Band and citizens of Enid, the 
occasion will draw band, orchestra, and choral organizations and 
hundreds of interested school musicians into festival competition. 

Enid, Oklahoma, is ideally located as a festival center for repre- 
sentatives of states from five of the Regions as determined by the 
National School Band, Orchestra and Vocal Associations. School 
musicians from Regions 2, 3, 6, 7 and 9, have been attracted to the 
Tri-State Festival. Enid has the facilities to entertain the Festival 
and will do so in a grand manner. 

The 1946 Tri-State Festival has been planned to give all of those 
serious music students of the Southwest and adjoining territory a 
unique opportunity following the war to compare their talents with 
those of other students working under similar circumstances. A corps 
of nationally prominent men has been selected as adjudicators, guest 
conductors, lecturers and soloists. Careful attention has been given 
in the planning of this year’s Festival to include events for all phases 
of the school music education program. 

Entry deadlines—March 1-March 16—were set up; but for further 
information address Milburn E. Carey, Manager, Phillips University 
Station, Enid, Oklahoma. 

Of special interest to Texans—Dr. Archie Jones of University of 
Texas, Austin; Dr. Earl D. Irons of N.T.A.C., Arlington; and Profes- 
sor D. O. Wiley of Texas Technological College, Lubbock, will serve 
as Judges and Consultants at this outstanding Festival. 

), 





La Boheme Anniversary Invokes Reminiscences 
Dear Editor: 
I listened this afternoon to the broadcast of La Boheme from the 
stage of the Metropolitan in New York. February 1 was the fiftieth 
anniversary of the first performance of La Boheme at the opera 





Musical Directors and Supervisors 


FIND IT CONVENIENT TO SEND THEIR 
REQUIREMENTS FOR — 


® BAND MUSIC 

® ORCHESTRA MUSIC 

® CHORAL MUSIC 

® METHODS, STUDIES, AND COLLECTIONS 


(All Instruments and Voice) 


® TEXT BOOKS, ETC. 


BECAUSE OF THE LARGE SELECTION 
AND PROMPT SERVICE, TO 


Southern Music Company 
830 E. HOUSTON ST. SAN ANTONIO 6, TEXAS 








house in Turin. Maestro Toscanini directed this first performance 
He gave some reminiscences, along with excerpts of the opera, during 
a recent broadcast. Today, Mrs. Dewitt Phelps, editor of Opera News 
also had something to say about the history of La Boheme at thx 
opera news intermission. And the music critic of the Philadelphi: 
Ledger likewise recounted there some reminiscences. He told hoy 
Caruso in Philadelphia once took the role of the basso, who was il! 
and sang the role perfectly. Frances Alda was Mimi. 

This mention of Caruso and Alda recalled some of my own pe: 
sonal reminiscences, and .prompted me to recall to you this story 
You may have heard me tell it before, but since we both are grea 
opera lovers, you will not mind my telling again, the story of hov 
Caruso and I were on the Metropolitan stage on the same night 
not as a super either. 

It was in 1915. I was a student at Columbia University, doin; 
post-graduate work. One of the reasons I chose Columbia Univer 
sity was the opportunity I would have to hear opera done in th 
grand manner. Although I was just a T xeas boy from the lon 
prairies, I had heard good opera in San Antonio several times. 

My second opera at the Metropolitan was La Boheme wit! 
Caruso and Alda taking the leading roles. What a night of thrills 
The great Caruso had been ill. He had not appeared for a month 
Rumors said he had lost his voice. All New York was eager to hea: 
And I was not going to miss the opportunity to judge. My seat thi: 
time was in the fourth balcony. I, being a student, found that my 
finances were not much better than poor Rodolfo’s and the othe 
Bohemians of the cast. However, I did without supper that night 
and had enough to buy the libretto written in French. As I was 
quite good in my French, every word was perfect to me as I read 
and listened at the same time. The great tenor was welcomed with 
great applause. His Italian compatriots greeted him with loyalt. 
They were such he would come back. 

It was a marvelous performance and I do not think that I shal! 
ever be nearer heaven, even if I were in the fifth balcony. Caruso, 
the public said, had a more glorious voice than he had ever had. In 
stead of using the robust notes of his tenor, he adopted the soft, 
caressing tones of the lyric, until he came to the end of the first act. 
Then he sang in all of his magnificence. The audience screamed, the 
Italians went wild, and when the performance was over I was dizzy) 
with music’s intoxicating spell. 

From my perch, I descended with the rest of the wild throng, and 
forgot my overshoes. Coming from sunny Texas, I found that over- 
shoes were absolutely essential to me in that snowy climate. Should 
I climb four long flights again for a pair of overshoes? I hesitated. 
Yes, for the price of rubber in those pre-war days of 1915 was quit 
like the present time. And then the price of a pair of overshoes 
would buy me another ticket to the Met. Up I went, much more 
laborously than the first time, but I was raised in a Texas saddle 
and had played tennis. My overshoes were where I left them. The 
descent was easy enogh. But when I reached the main floor, the 
house was empty, and I was locked in. I had a real attack of claus- 
trophobia. Was I to spend the night in the Metropolitan Opera 
House? I had gone down to the front near the stage, and just then 
I saw some workmen removing properties. Soon I found myself on 
the stage. I inquired the way to the exit. The workmen were polite, 
seeming to think | was some singer who had been asleep in hi: 
dressing room. So I walked across the Metropolitan stage, wher: 
Caruso had sung so gloriously and made my exit into the alley wher 
I had lined up to buy a ticket. 

That was my great night at the Metropolitan. Can you think o! 
anything more glorious than hearing Caruso and Alda in La Bohem« 
To me, no other performance that I have heard, has ever seemed quit« 
so good. And since that night, I have heard it in a dress suit, sharin; 
the comforts of a box seat. 

I recali my little rfeminiscence on this great anniversary to on 
who loves, as I do, the opera, when it is sung as the old masters used 


° ome. Your friend and fellow professor, 


WILLIAM DYER MOORE, 
Professor French and Spanish, Texas State College for Women. 


MRS. J. ROSCOE GOLDEN 


TEACHER OF VOICE, S. M. U. 


Director of the Choir of Highland Park Methodist Church 
Dallas, Texas 
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Tekla Seebe Staffel Contributes to Music 
in Texas 


It was Emerson who wrote, “Talent for talent’s sake is a bauble 
ind a show. Talent working with joy in the cause of universal truth 
ifts the possessor to new power as a benefactor.” Just such a bene- 
factor is Mrs. Tekla Seebe Staffel, pianist, accompanist, and piano 
pedagogue, whose outstanding contributions to the development of mu- 
sic in Texas anc ir the Southwest reflect not only her extraordinary 
talent but also her genuine and ceaseless love for this beautiful and 
basic art. 

3orn into a family of musicians and educators, Mrs. Staffel was 
first blessed in her heritage. Her grandparents, Mr. and Mrs. Adolf 
Heusinger, were among the pioneer settlers of San Antonio, bringing 
with them a rich heritage of culture and refinement from the old world; 
her great grandfather was a celebrated piano manufacturer in Prussia; 
her father, Rudolf Seebe, knew Franz Liszt and Edward Grieg per- 
sonally before coming to this country ag a young man. A great lover 
of music, he took an active part in the musical advancement of San 
Antonio and served as one of the directors of the first Symphony Or- 
chestra, conducted by Arthur Classen, in that city. Her mother, a 
capable teacher of academic subjects, contributed immeasurably by 
example and precept to Mrs. Staffel’s development later as a superior 
teacher in the field of music. 


Sharing this rich birthright as the oldest of five children, Tekla 
Staffel early displayed a passionate love for music. She began her 
study of piano in San Antonio with her gifted aunt as her first teacher, 
Mrs. Julia Heusinger McCall, a graduate of the Leipzig Conservatory 
and a pupil of the famous Theodor Leschetizky. Her plans to complete 
her musical education with study under the old masters of Europe 
were disrupted by the death of her mother when Tekla Staffel was six- 
teen years of age. As a very young girl, therefore, she began her long 
career aS a teacher of piano. As a youngster she had made many 
creditable appearances as a performer including those which won wide 
acclaim in conjunction with the World's Fair in St. Louis where she 
gave piano recitals in all of the State Buildings. 


An artist-teacher of unusual energy and industry, Tekla Staffel has 
managed to combine a successful career of teaching and study with a 
happy marriage and the rearing of three children. 


Always eager to keep abreast of the times and of the changes 
wrought in the music world, Mrs. Staffel has studied from time to time 
with the foremost pianists and music pedagogues in this country and 
abroad. Her study has included work in piano, theory, and harmony at 
the Peabody Conservatory, Baltimore, under Austin Conrad and Howard 
Thatcher; piano at Colorado Springs under Robert E. Schmitz; Ele- 
mentary Normal of Progressive Series in Hollywood, California, under 





Colorado College Summer School 


July 1 to August 24, 1946 





Gala Summer Music Session 
For Teachers and Gifted Students 


Nationally Famous Teachers for Chorus, Composition, Piano, 
Viola, Violin, Violoncello, Voice. 


Theoretical and Practical Music Courses for graduate and un- 
dergraduate credits. 


Complete Schedule Academic Subjects 


SCHOLARSHIPS AVAILABLE 
Eight-Week Bach, Mozart and Contemporary Music Festival 


For Information Address 
COLORADO COLLEGE SUMMER SCHOOL, Colorado Springs 
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Staffel School of Music, San Antonio, Texas 


Louis V. Saar; Intermediate Normal in St. Louis, Missouri, under Gott- 
fried Galston; Advanced Normal in St. Louis under Galston and Wein- 
berg; piano and theory at the University of Mexico City under Manuel 
Ponce; special coaching in piano in Alburquerque, New Mexico, under 
Silvo Scionti. 

Because of her prestige as a teacher, Tekla Staffel has won five 
scholarships to master classes, sponsored by the Progressive Series 
Program, under eminent pianists in other countries. These sholarships 
included study in 1935 at the Leipzig Conservatory under Teichmueller; 
in 1936 at the Vienna Conservatory under Wittgenstein; in 1937 at the 
Ecoile Normal in Paris under Cortot; and in 1939 in London undez 
Tobias Matthay. Mrs. Staffel derived much that was profitable and 
inspiring not only from these master classes and classes in children’s 
work but also from embracing the many cultural opportunities offered 
in the great art centers of the world 

Tekla Staffel’s work as a teacher, pianist, and accompanist is well 
known and highly respected throughout Texass. Since beginning to 
teach she has had hundreds of students under her capable guidance; 
many of whom have won significant recognition as pianists, teachers, 
and radio performers. A number of her pupils nave won scholarships 
to various schools of music as well as other state and national honors 
as contestants in Federation Competitive Festivals and the annual Piano 
Playing Tournaments. One of her famous pupils, Patricia Staffel, who 
studied piano with Mrs. Staffel for eleven years, is a winner of the 
Paderewski Memorial Medal awarded by the National Piano Guild. Mrs 
Staffel’s following as an esteemed teacher ia so great that she has es- 
tablished branch studios in various parts of San Antonio under able 
assistant teachers who have been trained by her. At one time she 
maintained branch studios also in Crystal City, Uvalde, and Boerne, 
Texas. 

During her years of teaching experience, Tekla Staffel has been 
the recipient of many personal honors and distinctions. Her name ap- 


If It’s College Music --- Ask Allen 


SHEET MUSIC — SONG FOLDERS — SONG BOOKS 
INDIVIDUAL BAND AND ORCHESTRA ARRANGEMENTS 
BAND AND ORCHESTRA MEDLEYS 


Official Publishers for the Foremost American Colleges 





Free new catalogue on request 


THORNTON W. ALLEN COMPANY 


67 West 44th Street New York 18, N. Y. 


National Headquarters for College Music 
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Duo Pianists Patricia Staffel and Nancy Bowen in Recital, Staffel School of Music 
Patricia Staffel now of St. Louis, Mo. Winner of 1945 Paderewski Memorial Gold Medal 
Award of National Piano Guild 


pears in the 1941 edition of Who’s Who in Music. She is piano examiner 
of the Texas Music Teachers Association for the San Antonio District, 
and is a past president of both the San Antonio Music Teachers As- 
sociation and of the Zonta Club. Mrs. Staffel is a member of the Tues- 
day Musical Club of San Antonio, of the State and National Music 
Teachers Associations, and of the Federation of Music Clubs. She is 
an advisor and counselor of Lambda Chapter of Pi Mu, Honorary 
Musical Society and has served for twelve years as chairman of the 
San Antonio District of the National Guild of Piano Teachers. 

Mrs. Staffel now maintains her very active School of Piano as 235 
Army Boulevard, San Antonio. This studio and ressidence of Mr. and 
Mrs. Staffel is the rendezvous of musical friends and artists who visit 
frequently in San Antonio. The latch string is always open. It is also 
a chosen place of meeting each month for a recital where students are 
afforded the valuable experience of appearing before a discriminating 
and appreciative audience. These recitals are a further evidence of the 
superior skill and artistry of Tekla Staffel, the teacher who has made 
them possible. Editors of The Southwestern Musician join hundreds of 
fellow musicians in paying tribute to one of their Texas and South- 
western leaders in the field of music. 





ELIZABETH LEAKE 
ASSOCIATE PROFESSOR OF PIANO 


TEXAS STATE COLLEGE FOR WOMEN, DENTON 














IF YOU ARE AVAILABLE 
IF YOU KNOW ANYONE WHO IS AVAILABLE 
WE HAVE SPECIFIC CALLS FOR 
Band and Orchestra Teachers—vViolinists, ’Cellists—Woodwind 
or Brass Teachers—Voice Teachers—Music and Art 
Teachers Piano Teachers MEN OR WOMEN 
C. E. LUTTON, Mgr. -:- 64 E. JACKSON Blvd., Chicago 4, Ill. 
Clark-Brewer Teachers Agency, Music Dept. 
If listed with me Is your record up to date 
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AMARILLO 

Pertinent and interesting news 
comes from The Musical Arts Con- 
servatory of West Texas: The 
Musical Arts Conservatory pres- 
ented Leo Podolsky, pianist, in 
concert on Friday Evening, March 
first in the auditorium of Amarillo 
College. This was the first con- 
cert of the student activity series 
for the spring term. Mr. Podolsky 
has been engaged for the summer 
session to give a series of courses 
and private lessons beginning on 
June 24th. 

The next concert of the series 
will be given by Miss Ann Baker, 
new dance instructor who has just 
arrived from Chicago to direct the 
work of the dance department. 
Miss Baker has been a member of 
the Chicago Civic Opera Ballet, 
and has appeared in many con- 
certs and ballets under the direc- 
tion of Mme. Nijinski. 

Dr. Cameron McLean of Detroit 
and New York who wil lagain re- 
turn to the Conservatory this sum- 
mer as guest instructor in the 
voice department, will be present- 
ed in concert in April. 

The faculty of the Conservatory 
presented a musicale Sunday after- 
noon February 17th. Numerous 
student recitals have been sched- 
uled for the spring term. Certifi- 
cate recitals have attracted special 
attention with larger audiences 
than usual. Significant of the 
growth and popular appeal of the 
work done at the Conservatory is 
the fact that a number of returned 
veterans are beginning their 
courses here this spring. Regular 
courses will be conducted during 
the Summer Session in all depart- 
ments of the Conservatory and 
college credit will be given for 
work completed according to re- 
quirement. It is also announced 
that a Dunning System class for 
teachers will be conducted as a 
course in piano education for 
which college credit will be given. 
The instructor will be announced 
later. 

oO 


AUSTIN 

Texas teachers and major stu- 
dents of art and architecture are 
eligible to receive nine $100 schol- 
arships in connection with a spe- 
cial summer course at The Uni- 
versity of Texas recently provided 
for by a joint gift of the Ameri- 
can Institute of Architects and 
the Carnegie Foundation. 

The course, “Creative Arts in 
the Community,” will be given at 
The University of Texas under the 
collaborative guidance of the De- 
partments of Art, Music and 
Drama of the College of Fine Arts 
and the Department of Architec- 
ture of the College of Engineer- 


ing. It will be offered during the 
summer term of 1946 and will car 
ry three semester hours of colleg« 
credit. 

Nationally recognized artist 
and lecturers on art and arch 
tecture will conduct the course i 
the form of lectures, forum dis 
cussions, and demonstrations. 

Teachers and major students ji 
the arts, including architectur 
may apply for these scholarshi; 
by letter before May 1, 1946, | 
Chairman of A. I. A., Carneg 
Foundation Scholarship Commi 
tee, Box 2115, University Statio 
Austin, Texas.. 

Oo 


BEAUMONT 

The piano ensemble of the W: 
man’s club of Beaumont present- 
ed its annual mid-winter concert 
on Tuesday, February 5, 1946, in 
the club auditorium on Magnolia 
Ave. Members of this unique 
group which employs four pianos 
and in which more than twenty 
women participate include: 


Mesdames J. H. McNeil, A. J 
Rabel, Hugh Alexander, O. N 
Cloud, Mac Ryder, H. B. Williford, 
H. B. Shultz and Raymond Brown, 
Mesdames A. J. Wilkerson, M. M 
Brackin, E. A. Ingram, Beeman 
Strong, L. C. Kyburz, Clinton B. 
Howard, George Morgan, Ed He- 
bert, G. W. Smartt, and Bedford 
Pace. 

Dr. Lawrence Meteyarde, Direc- 
tor of the Music Department, La- 
mar College, Beaumont, is con- 
ductor and Mrs. Clinton B. Howard 
is local chairman of the group 
Mrs. George Trotter, Jr., gifted 
harpist of Port Arthur, Texas, as- 
sisted in the successful program 
Congratulations to participants, to 
the harpist, and to Dr. Meteyarde, 
who rendered a wel! chosen clas- 
sical program. The concert won 
repeated applause from a capacity 
audience which filled the auditori- 


um. 
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FRED WESTPHAL 
Assistant Professor of Music, Director All 
Girls Band, T.S.C.W.; Judge and Conductor 
in West Texas Band Festival. 


A visit at the TMEA Conven- 
tion, with Dr. Lena Nutam, Sup- 
ervisor of Music Education in the 
Beaumont Schools, reveals defi- 
nite plans for the forthcoming 
T.M.T.A. Convention in June 1946, 


Clyde Whitlock of T.M.T.A. is 
visiting Beaumont this.week to 
compile a tentative program. Dr. 
Milam is first vice-president of 
T.M.T.A. 

oO 


CANYON 

With Frederick Westphal of 
TSCW as guest conductor, the Re- 
gion I Band Clinic was held at 
West Texas State Teachers Col- 
lege at Canyon on March ninth. 
Organized by Glen Truax, a 90 
piece symphonic band was chosen 
by competition from the 300 band 
members attending the Clinic. 
Bands represented were from Can- 
yon, Hereford, Clarendon, Amaril- 
lo, Childress, Shamrock, Perryton, 
Phillips, Borger, Plainview, Dal- 
hart, and Tulia. 

A clinic for each section of the 
band was held under various di- 
rectors of the region, and the 
meeting was climaxed by an even- 
ing concert conducted by Mr. 
Westphal and Mr. Truax. On 
March 7and 8 Mr. Westphal held 
a two-day clinic at Pampa work- 
ing with the Junior and Senior 
High Bands, and concluding with 
a concert by these groups and a 
combined Grade School Band. 
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DALLAS 


tion sponsored by the Civic Feder- 
ation of Dallas is open again to 
all serious students of piano, voice 
and strings who meet entrance 
qualiveations. Rules governing 
these regulations were worked out 
by an Advisory Board of Musicians 
and Directors of music from some 
of Texas’ leading colleges and uni- 
versities. 

The purpose of the project is to 
discover and encourage exception- 
al talent among young musicians 
of Texas. The Civic Federation of 
Dallas last year inaugurated its 
first Young Artist Competition for 
Students of voice, piano and 
Strings. This competition proved 
so successful, both in the quality 
of young talent discovered and in 
the widespread interest in the pro- 
ject and the Young Artist Series 
which resulted from it—that the 
Civic Federation was encouraged 
to carry it forward as an annual 
event. 

With the announcement of the 
special G. B. DEALEY AWARD 
of $250 and the affiliation with 
the Dallas Symphony Orchestra, 
Inc., the 1946-47 Young Artist 
Competition takes on added signi- 
ficance. 

General information and appli 
cation blanks for the 1946-47 
Young Artist Competition are ob- 





Peggy Gossett, Music Director, 
The Civic Federation of Dallas, 
2419 Maple Avenue, Dallas 4, 
Texas. All applications must be 
received by the Civic Federation 


office before April 15, 1946. Audi 
tions will begin Monday, May 13, 
1946, in Scott Hall 


The Highlander Music Festival 
sponsored by the Highland Park 
Schools, Dallas, Texas, creates 
much interest in Dallas and 
throughout the State. On April 26 
and 27, the Highland Park Schools 
of Dallas, Texas, will sponsor the 
First Annual Invitational High 
lander Music Festival which will 
include concert performances be 
fore adjudicators for bands, o1 
chestras and choruses; marching 
participation for bands and drum 
picked 
musicians to form 125 piece band 


corps; massed concert by 


a 90 piece orchestra and a 100 
voice chorus. Outstanding ad- 
judicators selected to judge these 
Festival events, to rehearse and 
direct Festival organizations and 
to hold clinic sessions are Mr 
Ralph Rush, Cleveland Heights 
Schools, Cleveland, Ohio; Dr. Jo 
Maddy 
National Music Camp, Interlochen 


Michigan Dr Wilfred C Zain 


seph E Director of the 














are being made. President E. 1946-47 Young Artist Competi- tainable upon application from Music Department Head, North 
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LEO PODOLSKY, pianist of international recognition, as he appeared while editing 
his album of “Classic Sonatas’ recently published by Carl Fischer. 


Played with his familiar use 


and vital Chicago Dail Ne 


Powerful tone and dramati 


The Musical Arts Conservatory 


Amarillo, Texas 


has engaged Mr. Podc ky 1 
to ‘New Light on Techr 

aevoted ft Repertoire ina ( 
private beginning 
immer Mr. f 


nservatory. 


Write for information to 1710 Tyler Street, Amarillo 
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Texas State, Denton, Texas; and 
Dr. Earl D. Irons, Fine Arts De- 
partment Head, North Texas 
A&M, Arlington, Texas. In addi- 
Festival. Any information regard- 
ing the Festival should be ad- 
dressed to Dr. Fletcher’s office, 
3510 Normandy, Dallas 5, Texas. 
The Dallas Grand Opera As- 
Arthur L. Kramer, 
is the society sponsoring the 


sociation, pres- 
ident, 
Dallas Metropolitan Opera sea- 
son May 17 to 19, 1946. The Met- 
1opolitan cast for operas in Dallas 
include: 
May 17 
kavalier”’ 


Strauss’ “Der Rosen- 
Stevens, El- 
Jesser, Eman- 
Rudlof will con- 


with Rise 
eanor Steber, Irene 
uel List. Max 
duct. 

May 18, afternoon —‘‘Rigoletto” 
with Norman Gordon, Martha Lip- 
ton, Josephine Antoine, Jan Peerce 


and Leonard Warren 


May 18, night—‘‘Romeo et Juli- 
ette” with Martial Singher, Doro- 
thy Kirsten, Raoul Jobin, Frances 
Greer and Francesco Valentino. 

May 19, afternoon ‘‘Madame 
Butterfly” with Licia Albanese, 
Charles Kullman, John Brownlee 
and Lucielle Browning. 

Opera underwriters were allot- 
ted seats, March 15. April 1 no- 
tices may be sent to the mailing 
list, opening sales for mail orders 
to the Grand Opera Association of 
Dallas. Dates for box office sale 
is yet unannounced. 


Peggy Luecke, talented young 
Dallas pianist, daughter of Dr. 
P. E. Luecke, 5912 Reiger, will 
appear as soloist with the all 
woman's orchestra of Texas State 
College for Women in concert re- 
cital April 12. Miss Luecke will 
play the Rubinstein Concerto in d 





MUSIC 


200 West 19th Street 





TEXAS SCHOOL OF FINE ARTS 


Accredited by the State Department of Education 


MIRIAM GORDON LANDRUM, Director 


College and Preparatory Courses in 


SPEECH 


ART 


Austin 21, Texas 








YOUNG AMERICE 


at the 


yIOLIN 





by 
Ernest E.Harris 
Raymond tars 
Ella Mason Ahearn 


WITH THESE new 


instruction books, 


DWhith ie 
NEW SERIES. 


Helps Children Enjoy 
Their Violin Lessons 


wep oui 
eer VIOLIN 


——— 


your young violin students 


are assured of material combining a musical approach with sound 


technical training. 
pose: to permit quick mastery, 
stilling a feeling of success; 
perience; 


Each piece is designed to serve a three-fold pur- 
thus keeping interest alive and in- 
to give the student a real, joyous ex- 
to constantly and systematically add to technical ability. 


Intended for either individual or class instruction, this new 


book and its companion, 
optional feature, 
to practice and play together 


Young America at the 


Piano, include an 


permitting the young violinist and the young pianist 
whenever feasible. 


Book I, $0.75 


See your local dealer 


la 


221 COLUMBUS AVENUE, 


g 
=>. 
Bi. j 
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Binchard & Co. 


BOSTON 16, MASSACHUSETTS 





PEGGY 
Dallas pianist, 


LUECKE 
Soloist with T.S.C.W. Or 


chestra. Talented pupil of Elizabeth Leake, 
Associate Professor of Music, T.S.C.W. 
mtnor. 


Recent soloist with the T.S.C.W. 
Choir in a program at the Dallas 
Museum of Fine Arts, Peggy 
Luecke played Chopin’s E Major 
Etude, Brahms’ Capriccio, opus 
VvF, and Liszt’s Concert Etude. 
Critics were unanimous in prais- 
ing the exceptional musicianship 
and technque of this sincere and 
talented young performer. A soph- 
omore music student of T.S.C.W., 
Peggy Lueke is a piano pupil of 
Elizabeth Leake, associate Profes- 
sor of Piano at the college. 


Three visiting lecturers, each na- 
tionally recognized authorities in 
their fields of music education, 
have been engaged by the school 
of music of Southern Methodist 
University for a special short ses- 
sion June 3 through 15. Miss Olga 
Prigge will conduct a two weeks’ 
course and Dr. Allen McHose and 
Dr. James Mursell will each con- 
duct one-week courses. 

Miss Olga Prigge, of the College 
of Music of Cincinnati, will be at 
SMU for the full two-weeks period 
and will conduct a workshop for 
teachers of class piano and for 
studio teachers who desire to be- 
come acquainted with the organi- 
zation, procedures, and materials 
in this field of music education. 
The work which Miss Prigge has 
done in the public schools of Cin- 
cinnati and at the College of Mu- 
sic has long been recognized as 
an important contribution, and 
her course at SMU promises to be 
of much interest. 

During the first week of the 
two-weeks session (June 3-8) Dr. 
Allen McHose of the Eastman 
School of Music at Rochester, New 
York, will conduct a class dealing 





DR. PAUL 
Dean, School of Music, 
Dallas. 


VAN KATWIJK 
Southern Method 
University, 


with the pedagogy of theory. D: 
McHose has been largely responsi- 
ble for the organization of the in- 
tegrated plan of the teaching of 
theory, and his course will be of 
particular interest to teachers at 
the junior college level. 

Dr. James Mursell of the Teach- 
ers College of Columbia University 
will be at SMU during the second 
week of the two-weeks sssion 
June 10-15. Dr. Mursell is already 
well-known to.music educators 
and students of psychology through 
his numerous publications in these 
fields. The book Psychology of 
School Music Teaching by Mur- 
sell-Glenn is thought by many to 
be the most important contribu- 
tion made so far to the literature 
in music education. His course 
will emphasize the psychological 
approach to the teaching of music 
and will be of interest to the stu- 
dio teacher as well as the class- 
room teacher of music. 





FIFTEEN TUNES 
FOR FRIDAYS 


by 
MARY JARMAN NELSON 
author of “Fun With Music” 


All about five young people who 
went to music class on Fridays. The 
songs they sang, the first piano 
tunes they played, their rhythm 

activities, and how they learned ' 

make their own music. 


Excellent reading readiness mat 
rial for children under eight. Live 
and humorous comments by auth 
to guide the, teacher or parent. 
GAY PICTURES THROUGHOUT 
Price $1.00 postpaid 


CREATIVE MUSIC PUBLISHERS 


160 West Seventy-Third Street 
New York 23, N.Y. 
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DR. WILFRED C. BAIIN 
Dean, School of Music, North Texas State. 
Music Teachers Na 
tional Association. Conductor, Opera, May 
ird, MeFarlin Auditorium, Dallas 


Re-elected Secretary, 


DENTON 

The Modern Choir, directed by 
William E. Jones of Texas State 
College for Women, appeared at 
the Texas Music Educator’s Con- 
ference in Waco and also at Texas 
A and M College, McCloskey Gen- 
eral Hospital, and the Dallas Mu- 


seum of Fine Arts early in Febru- 
ary. Press reports and comments 
marked a very favorable recep- 
tion that the Choir received. The 
organization is booked for a num- 
ber of spring concerts including 
The North Texas Conference oi 
the Methodist Church at Bonham 
and the Texas Association of Col- 
leges meeting in Dallas in April; 
the group is to appear also on the 
first day of the Flower Show at 
the Will Rogers Memorial in Fort 
Worth. The Symphony Orchestra 
of T.S.C.W., conducted by Laurin 
Frost, will give its annual Spring 
Concert on the Artist and Drama 
Series of the college in April and 
will appear also on the first day 
of the Flower Show in Fort 
Worth. The college orchestra will 
give a special broadcast through 
WFAA in April. The Concert 
Band, under the direction of Fred- 
erick W. Westphal, recently gave 
its Anniversary Concert to an en- 
thusiastic audience. This organ- 
ization is composed of eighty stu- 
dents and has grown in three 
years to its present position as 
one of the leading all girl bands 
of the Southwest. The artistic 
development of this group has 
kept pace with its numerical 
growth and reflects great credit 
on its conductor. The Junior and 


Senior spring and graduation re- 








Words by Jessie May Clark 








A New Song Commemorating Texas 


An Ode To Texas 


A Song Endorsed by Many Vocalists 


Your need for a dignified, patriotic 
song with a beautiful melodie air 
is met in 


| AN ODE TO TEXAS 


For copies of this song apply to business manager of 


Jessie May Clark, 6410 Velasco Street, Dallas, Texas 


Music by Felix Mendelsohn 
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citals for music students will be- 
gin the last week in March and 
wul continue each week until the 
end or the present semester. 
Members of the music taculty 
have appeared this month in many 
concerts throughout the state. Dr. 
hobert Griswold gave organ con- 
certs in Kilgore and in mouston; 
the raculty rinsemble appeared in 
Vailas and broadcast on the Ca- 
denza rogram sponsored by the 
Junior League or that City; Jonn 
Murray Kenderick gave a recital 
in Greenville; Mr. A. J. Graham, 
pianist, appeared in Dallas before 
the Texas Federation of Women’s 
Clubs, Second District Meet. 


Dr. Wilfred C. Bain, Dean of 
School of Music N.T.S.C., recently 
re-elected Secretary of the Music 
Teachers National Association, 
has been chosen one of four judges 
and conductors to serve during 
The First Annual Invitational 
Highlander Music Festival of the 
Highland Parks School April 26- 
27, 1946, Dallas, Texas. Dr. Bain 
will supervise and conduct work 
of the Choruses and Glee Club. 

The spring tour of the N.T.S.C 
a capella choir opens Sunday, 
March 10, with a concert in Paris 
and ends March 14 with a concert 
at Denton in N.T.S.C. auditorium 
The tour will include concerts in 
Paris, Gladewater, Orange, Beau- 
mont, Baytown, Victoria, Alice, 
San Benito, Laredo, San Antonio 
(two concerts), Jacksonville, and 
Kilgore. Each concert will be pres- 
ented under local ssponsorship 
The thirty-six-voiced student choir 
is composed of twenty women and 
sixteen men of the School of Mu- 
sic, N.T.S.C. Dean Wilfred C. 
Bain is director. 


Dr. Wilfrd C. Dean of 


145 UNIFORMS 
Beautifully Pictured 
in COLORS 


Two Style 
Books 


Bain, 





CLOTH.... 
60 Shades 
12 Qualities 


Flags, Throwing Flags. 
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GREENVILLE, ILLINOIS 










If desired, we will DESIGN 
uniform especially for you 


School and Band Banners, 


@ Special Folder in Colors. 


School of North 
State, the Operatic 
Workshop group under the direc- 
tion of Mary McCormic will be 
presented in Dallas on May | at 
McFarlin Auditorium, and in Den- 
ton May 7 and 8 at N.T.S.C. 
torium. 

This group of talented students 


Music, Texas 


announces 


audi- 


chosen from selected pupils of the 
School of Music at N.T.S.C. will 
be featured in the presentation of 
two operas “The Stranger of 
Manzona” by Julia Smith and John 
William Rogers and “There and 
Back” by Paul Hindemith. The 
musical offerings will use the a 
cappella choir to form a nucleus 
for the chorus and musicians cho- 
sen from different organizations 
of the college to supply the or- 
chestra. The three ballet numbers 
for “The Stranger of Manzona” 
featuring sixteen men and women 
Modern 
Group will be under the direction 
of Dr. Donnie Cotteral of the 
Physical Education Department of 
N.T.S.C. 
executed by Carl Compton of the 
Art Faculty of the college 
Wilfred C 
performances 


of the college Dance 


Sets will be designed and 


Dean 
Bain will conduct the 


© 

FORT WORTH 

Victor B 
faculty member of the 


Acers, well-known 
3ible Bap- 
tist Seminary, Fort Worth, Texas, 
through his extended service to 
music as singer, teacher, and con- 
ductor gives an excellent example 
of the full program of responsibil- 
ity assumed by many city mu- 
Sicians of today. Congratulations 
to Mr. Acers who through his fine 
tireless service to music has won 
a host of friends and disciples in 
Texas and in the Southwest 

His schedule includes much solo 
Singing, teaching of sixty private 
lessons each week; three classes 
in voice, voice modulation and sol- 
feggio 
ment 


music, (including govern- 
the 


two weekly re 


students registered at 
Baptist Seminary) ; 
hearsals of a male chorus; song 
leader of Kiwanis Club; and Amer 
ican Legion song leader. A mem- 
ber of Texas Music Teachers As- 
sociation, of the National Associa- 
tion of Speech Teachers, as well 
as a member of N.A.C.D., Victor 
Acers is a 


perfect example of a 


musician who really serves his 
community and state in the cause 


of music 


Published in America for first time 


MOZART 
Songs 


for hich voice to low voce < oo 


THE JOSEPH PATELSON MUSIC HOUSE 
158 West 56th St _ 2 a oe 2 
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GEORGETOWN 

Miss Iola Bowden, instructor of 
Piano and Harmony at Southwes- 
tern University, played her “Pre- 
lude on a White Spiritual ‘Home 
as the opening piece of 
the program Texas Composers of 
Organ Music presented by the 
Central Texas Chapter of the 
American Guild of Organists on 
March 12th, '46, at the First Bap- 
tist Church, Austin, Texas. 


in Glory’ ”’ 


Miss Bowden has been an en- 
thusiastic collector of the folk 
hymns and spirituals of the South- 
west. Her intimate knowledge of 
this material and her nature mu- 
sicianship make her thoroughly 
competent to produce composi- 
tions of dignity and charm based 
upon this valuable folk song basis. 


----—-— (Q)——_ —— 


HOUSTON 

Homer Springfield, President of 
The Southern School of Fine Arts 
in Houston, announces a good en- 
rollment of talented music stu- 
dents for the Spring Semester. 
Resigned as manager of the Hous- 
ton Symphony Orchestra, Mr. 
Springfield is now devoting much 
time to the needs of this promis- 
ing musical institution. 

3o0b Carr, formerly associated 
with the school is returned form 
Europe after serving three years 
in the service of Uncle Sam. Mr. 
Carr assumes much responsibility 
as business manager of The 
Southern School of Fine Arts. 

Friends of these two popular 
musicians of Texas congratulate 
them upon the recent acquisition 
of the Springfield-Carr Artist Bu- 
reau at the Southern School of 
Fine Arts, 3410 Burlington, Hous- 
ton, Texas. The first artist en- 
gaged for booking by the new 
concert management is the bril- 
liant South American coloratura 
soprano, Lucrecia Sarria. 


SAN ANTONIO 
More than six thousand opera 
fans from San Antonio and sur- 
rounding Central and South Texas 
towns and from Monterrey, Mexi- 
co, enthusiastically applauded 
Rise Stevens in triumph as Car- 
men on Sunday afternoon, July 24, 
when the popular diva sang to a 
“sold out” house of the Grand 
Opera Festival at the Municipal 
Auditorium, San Antonio. 
Carmen, a well chosen vehicle 
for the opening and closing of the 
Second Grand Opera Festival for 
San Antonio, was well done by 
the entire cast. 
— 


WACO 

The Waco Music Teachers As- 
sociation, Waco, Texas, announces 
the Second Children’s Bach Fes- 
tival, March 22, 23 and 24, 1946. 

The program follows: Friday 
evening at 8:15, Waco Hall—Bay- 
lor Symphony Orchestra and A 
Capella Choir, Daniel Sternberg, 
Conductor; Saturday morning at 
10:30, Austin Avenue Methodist 
Church—Elementary School Choir, 
Leta Spearman, Director; Instru- 
mental Groups from Waco High 
School Band and Orchestra, Lyle 
Skinner, Director; High School 
Chorus, Grace Hamilton, Director. 

Saturday at 12:15, Luncheon at 
Austin Avenue Methodist Church, 
Dr. Roxy Grove, Toastmistsress. 
Daniel Sternberg, Speaker. Sat- 
urday evening at 8:15, Waco Hall 

Piano Recital by Norma Holmes 
and Barbara Johnson of the Col- 
lege of Fine Arts, University of 









or CHOIR GOWNS 
PULPIT ROBES 
Vestments - Hangings ° Stoles 
Embroideries, Etc. 
NEW CATALOG on Request 









WANTED 


An experienced piano teacher of broad training to 


begin teaching April 1st. Please send complete references, picture 
and outline of study to Musical Arts Conservatory, Amarillo, Texas, 


1710 Tyler Street. 





ELDORADO SCHOOL OF MUSIC, Eldorado, Texas 
MOLLIE TURNER, Owner and Director 


Accredited by the State Department of Education and the 
National Guild of Piano Teachers 








Established in 1901 





ATTENTION! Music Teachers of Texas 


OUR SHEET MUSIC DEPARTMENT 
is complete in every detail. One of the largest in the South. 
PROMPT SERVICE 


Open a Charge Account with Us and See the Difference 


J. R. REED MUSIC:-CO. 


AUSTIN, TEXAS 
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Texas; Sunday afternoon at 4:00, | 
Waco Hall Organ Recital by 
Thomas Webber, Jr. Studio Re- 
citals in Teachers’ Studios from 
March 16 through March 23. 

- OQ 


BROWNSVILLE 


Plan Now To Attend | 
Christiansen | 
Choral School | 


More than ten Texas bands ac- (Summer Master Course 

companied and marched in the For Choral Directors) 
mile long parade of 10,000 child- | | 
ren and dozens of decorated floats PENN HALL — Chambersburg, Penna | 
which celebrated the opening of 

Charro Days Festival in Browns- July 28 - August 9 | 
ville, Texas, February 27. Run- 
ning at top speed until March 4 Registration Limited | 
the celebration was conceede by 
officials to be the longest and 
most successful fiesta the border 
city ever staged. Depicting “Ro- 223 West Lake Street 
mance Time on the Rio Grande,’’ CHICAGO 6, ILLINOIS 
the festive atmosphere built | 
around a jacala—a typical Mexi- i vi 
can village, created a matchlessly . 
colorful scene where local belles 
gaily dressed participated in pop- 


Make your reservations early! | 


NEIL A. KJOS, Mer. 








What Did Chopin Really Look Like? 
Beethoven, Paderewski, Grieg, Foster, etc.? H 
JUST OUT — NEW editi 





ularity contests. fs of “Immortal Men of Mu ly 
4 , MMM Miniatures’—from BACH 
Bevies of high school and Junior mi Si VICTOR HERBERT, 23 b: S 
Colleges students rehearsed for Dy liant 4x5” studies of worlds M 
we . mec All greatest composers by e1 t] 
se om the successful perform RY 7 nent artist R. A. Loeders ce 
ance of their musical comedy, SLA Ideal as a gift and for b 
“Asi es Mexico.” The Grand Char- MINIATUR framing. Paste them on you: ti 
ball music sheets and record a! 
ro aus were staged by Charro bums! Set includes biograp! st 
Days officials in the largest build- ical sketches & exciting ‘Musical Scrap V 
: . book Game.” ORDER NOW! ONLY $ .00 te 
in a 
& : t Fort Brown. The floor of SPECIAL We include for a = Ww 
which accomodates a thousand limited time only a superb study Postra: 3 


of G. Gershwin. 23 W. 47th St. 


couples. 
MASTER PRINTS CO., Dept. T, N.Y.C. 19 
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\\ ; with Spanish or : 
Portuguese Texts ~ 
1 - 
DeFALLA, Manuel . 
Seven Popular Spanish Songs — Spanish and English rs 
Texts — high or medium (in | vol.) $2.50 
El Pano Moruno — Seguidilla Murciana 
— Asturiana — Jota — Nana — Cancion — Polo .-2 
GUARNIERI, Camargo i 
Vai, Azulao (Go My Bluebird) Portuguese P 
and English Texts — medium .60 J 
PLAZA, Juan : 
Seven Venezuelan Songs — Spanish and English 
Texts — medium (in 2 vols.) each 1.25 
PONCE, Manuel 
Estrellita — Spanish and English Texts — high 50 


SANJUAN, Pedro 
Invocation to Oggun — Text in English and in 
Afro-Cuban Dialect (high or low) Lies |.00 





At music dealers everywhere 


ASSOCIATED MUSIC PUBLISHERS, INC. 


25 WEST 45th STREET New York 19 
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CReviews and Comments - 





The editors of The Southwestern Musician take pleasure in recommending for your music libraries and repertoires 
the following publications. The books and music have been examined carefully and reviewed for your guidance 
in making a profitable choice. 


DDO 





MIND Ime MUG. ..... . - 


HENRY MEYER 

CHORAL FOR HOLY WEEK: O Vos 
Omnes, Croce; Ecce Iuomodo Mor- 
tur, Handl; Adoramus Fe, Anon. 
rhree short motets edited by No- 
ple Cain and published by Harold 
Flammer. A cappella style, not 
difficult but effective. 

FoR EASTER: Christ is Arisen, 
Hirsch; Today Arose Christ and 
We All Rejoice, Praetorious. Ed- 
ited by Walter Buszin and pub- 
lished by the Concordia Publishing 
House. Fine old pieces judicious- 
ly prepared for today’s use. 

Psalm 145 (With Alleluia), 
Shure; and “Twas One Sunday 
Morning, Work. American an- 
thems with organ and piano ac- 
companiments. Lovely things, 
both. Once to Every Man and Na- 
tion, Geo. Mead (Galaxy). A 
strong choral exposition of the 
Welsh melody Ton-y-Botel. Four- 
teen Classic Anthems, Golds- 
worthy (J. Fischer). For 1, 2 and 
3 voices. With descant junior 
or adult (women’s) voices. An 
attempt to bridge a gap between 
junior and adult groups. Fine, 
classic selections arranged by an 
expert choralist. 

Seek the Lord, Tomblings; and 
They Evermore Do Sing, Perrin 
(Oxford). Two lovely pieces for 
two-part chorus of treble voices. 

Jesus Christ Our Strong Salva- 
tion, Dickinson (Gray). A fine 
communion anthem constructed 
from a hymn of Hohn Huss. Fea- 
tures men’s voices and full choir 

Six Organ Transcriptions from 
Mozart, Kraft (Ditson). For those 
who desire a leaven of graceful, 
tuneful pieces in their organ reper- 
toires. 

Modulations, Kreckel 
er). For those who 
tions difficult. Prelude and Fugue 
im A Minor, Bach (Gray). A 
clean printing of the “Great” pre- 
lude and fugue in this key. The 
Polyphonic Art of Organ Playing, 
Joseph Bonnet (G. Schirmer). A 
valuable edition for the teaching 
ot correct performance of the 
rnaments, phrasing and register- 
tion. Music of Marchand and 

5S. Bach. 

For Passiontide, Edmundson and 
Oui Tollis Peccata Mundi, Couper- 

(Gray). Edmundson’s Prelude 
' ‘Blessed Jesu’ and his Lencten- 
won and Dickinson’s edition of 

Couperin piece provide fine 
mbers for Lenten programs. 

A Festive Alleluia, A. Brown 

schmidt). A piece of modest 

juirements but broad, dignified 
ect. 

Postlude in G, Woodman (Schir- 

er). One of a set of four moder- 

ely difficult pieces. Good for 
rvice uses. 

SONGS: Behold, I Stand at the 
“oor, Seymour (C. Fischer). Skill- 

ily composed for low voice. 


(J. Fisch- 
find transi- 
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Air Pays (The Warrior Re- 
iusns), A. Holmes (C. Fischer). 
A dramatic song tor high or meai- 
um voice. better than nine-tenths 
or the war-time songs. it will de- 
serve a fine rendition. 

my Song and My Love, Julia 
Smitn (C. Fischer). A simple love 
song that stays better than com- 
mon to the end. For either high 
or low voice. 


FIANO: Country Dances, Mo- 
zart-Landowska (CU. Fischer). A 
delightful transcription. V aria- 


tions on a theme of Montiverdi, 
Churchill (Elkan). A nice set or 
variations of moderate difficulty. 
Good introduction to classic styie 
tor a high school student. 

More Boogie Woogie, King (C. 
Fischer). Fifteen easy solos 
showing how boogie woogie is a 
composer’s device. 

On Your Toes, The Drone’s 
Siumber and To A White Rose, 
Diedrichs (Klkan). Three loveable 
little pieces of quality for easy 
tnird grade. 

Boox: The Choir Loft and the 
Pulpit, Wolfe-Dickinson and Dick- 
inson (Gray). Part one of this 
book is a discussion of the church 
service. It is an earnest and 
provocative review of the values 
to be sought after in the worship 
programs. Definite suggestions 
pased upon sound reasons are ot- 
fered. ‘rhis portion of the book 
should be required reading for the 
minister and for the choir of all 
Christian Churches. 


Parts Two to Five offer service 
programs for fifty-two morning 
services, anthem lists, classified 
organ lists, music for youth choirs, 
etc., with notation of publishers 
and grading of difficulty. 


ELIZABETH LEAKE 

Two Transcriptions for Piano 
Ensemble, by Harold Bauer (G. 
Schirmer). 

Flourish (An old French sol- 
diers’ song). This two-piano en- 
semble for two performers should 
be a most happy discovery for any 
piano ensemblelists. Key of G, 
3-8 time marked Allegro giocoso 

it is at once attractive. 

Ye Sweet Retreat (After a 
melody from William Boyce’s can- 
tata “Solomen”). Two pianos, 
two performers. Contrast to num- 
ber one in mood and content. Ex- 
ceedingly grateful in harmonic 
beauty. 

These two pieces are delightful- 
ly playable. 

Two compositions for the piano, 
Scotch Dance by B. D. Gauntlett 
and Old Irish Melody arranged by 
the same composer (G. Schirmer). 
TheScotch Dance in G minor 12-8 
time is typical of title. The dance 
part which contains a ground bass 
is relieved by an attractive can- 
tando movement. Old Irish Mel- 
ody is melodic but has a certain 


arrangement of inner voices cor- 
relating between the hands that 
makes for difficulty. 

Quik Tek-nik by Gene Redewill, 
Creative Music Publishers, N ew 
York. Price $1.00. 

This author has invented for all 
instrumentalists a system of exer- 
cises for fingers, hand, arm and 
wrist in which by means of rub- 
ber bands, rubber finger tips, wrist 
bands and cables made from rings 
cut out of auto inner tubes, the 
lifting muscles of the entire play- 
ing apparatus can be strengthened. 
Mr. Kedewill maintains that since 
in playing any instrument all ef- 
fort is downward that the muscles 
so necessary to good playing and 
endurance are neglected. All mus- 
cles used in playing should be de- 
veloped; and strengthening these 
lifting muscles make a needed 
balance of strength. 

The book has three parts: 

Part One contains exercises to 
be practiced away from the ins- 
trument with the use of rubber 
bands. 

Part Two, the same with the ad- 
dition of rubber finger tips. 

Part Three, exercises at the ins- 
trument with the use of rubber 
bands, rubber finger tips and 
cable. 

The book will be of aid to stu- 
dents in acquiring strength in the 
hand, fingers, wrist and arm, but 
extreme caution and common sense 
is recommended in the practice of 
these exercises. 


MARY CAMPBELL 


SONGS: Who’s Gonna Mourn 
for Me and Darky Lullaby, Rowan- 
Wolfe (Robbins Music Corp). 

Choral numbers in negro style 
by a composer well versed in this 
idiom. The heavy, plodding 
rhythm of the mourning song is 
excellent contrast to the gentle 
swing of the lullaby; add a gay 
number, Shortenin’ Bread, for ex- 
ample (Robbins Choral Library, 
also) and you would have a de- 
lightful group of assured appeal. 
T.T.B.B. 20 cts. each. 

Red Bird, Crowell - Pearl Boyce 
Bown (Voice Publications, Pasa- 
dena, Calif.). 

An eminent Texas composer and 
musician gives us a thoroughly 
delightful concert, song-fresh and 
spontaneous. An assured success 
with any audience. Low and medi- 
um voice. 50 cents. 


The Editor of The Southwestern 
Musician especially commends for 
your use the new interesting and 
melodic contribution to song liter- 
ature of Texas and the Southwest 

An Ode To Texas, the text writ- 
ten by Jessie May Clark is set to 
music of Felix Mendelsohn. Copies 
of this song are available upon ap- 
plication to 6410 Velasco, Dallas. 


In Praise of Music, Hindemith, 
after a text by Martin Luther, 





IO 
(Assoc. Music Publishers, Inc.). 

A rare work, designed primarily 
for amateur singers and instru- 
mentalists who perform for their 
own pleasure or that of a few in- 
tima tefriends. The compose: 
scribes it as a fairly easy cantata, 
but with an occasional “nut to 
crack” in the 20th century musical 
idiom. Ideally, the audience should 
participate in the opening and 
closing choruses. To this end ex- 
tra song sheets are obtainable, in 
addition to the vocal score, and or- 
chestral parts, all at a nominal 
price. It is indeed a worthy of- 
fring. 

The Anglo-American Ballad Stu- 
dy Book, collected and arr. by 
John J. Niles (G. Schirmer, Inc.). 

Eight Ballads in the Current 
Tradition in the U.S.A a part 
of Schirmer’s American Folk-Song 
Series. Of inestimable value to 
the student or amateur collector 
of American musical lore is this 
authorative volume, thoughtfully 
presented by a widely-known ex 
pert on the subject. References 
are given for study of other ver- 
sions of the contents and space 
provided for notes and comment of 


de- 


the student. 75 cts. 
FREDERICK W. WESTPHAL 
3AND: From the Mills Musik 
Inc., a new David Bennett ar- 
rangement just off the press of 


the Ketelbey favorite, Bells Across 


the Meadows. Mr. Bennett has 
dressed up this number into a 
most effective modern arrange- 


ment with brilliant 
full melodic lines, and 
er-melodies. It is 
one of the most 
of 1946. 

Lionel Barrymore, famous as 
an actor, has recently made public 
some of his musical composition 
which reveals an excellent musical 
taste and feeling. The Robbins 
Music Corporation has published 
one of his adaptations based on 
five Russian Folk-songs and called 
Russian Dances. The score by 
William Schoenfeld is excellent, 
the music is interesting and mov- 


brass effect, 
lush count- 
destined to be 
played numbers 


ing and not too difficult. 
Modern American Music for 
Band, Robbins Music Corporation 


Graham T. Overgard, Director of 
Bands at Wayne University of De 
troit has scored the American 
Serenade by Louis Alter and the 
American Waltz by Peter DeRose 
Both of these numbers are fas- 
cinating combinations of the tradi- 
tional Waltz and Serenade forms 
and contemporary American mel- 
odic and harmonic treatment 
Harms Editions of Popular Music 
for the Solo Winds. The Johnny 
Green melody Body and Soul has 
been published for trumpet, clari- 
net, alto or tenor saxophone, and 
clarinet with piano. The trans- 
criptions for each instrument are 
quite different and in the best 
popular taste and style 
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Membership Roster 


Texas Association of Music Schools 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A. 
Chairman Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean, School of Music and 
Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Brannon, M. A. 

Chairman Department of Music 


East Texas State Teachers College 
Commerce, Texas 

Roy Johnson, B.A., M. A. 
Chairman, Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M. M. 
Dean Department of Music 


Howard Payne College 

Brownwood, Texas 

Z% T. Butt, Ph. D. 

Acting Chairman Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister Mary Laurence, M. M. 
Chairman Department of Music 


Mary Hardin-Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director Department of Music 


McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wylie 
Director Department of Music 


North Texas State Teachers College 
Denton, Texas 

Wilfred C. Bain, B. M., Ed. D 
Dean School of Musi 


Our Lady of the Lake 

San Antonio, Texas 

Sister M. Amabilis, M. A., M. M 
Director Department of Music 


Sam Houston State Teachers College 
Huntsville, Texas 

C. R. Hackney, B. B. A., B. M., M. A. 
Chairman Department of Music 


Southern Methodist University 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


Southwest Texas State Teachers College 
San Marcos, Texas 

R. A. Tampke, B. M.. M. A 

Director Department of Music 


OFFICERS AND DIRECTORS FOR 1944-1945 


HENRY E. MEYER, B. M., M. A., Mus. D 
Vice-President 
Dean Department of Music 
Southwestern University, Georgetown, Texas 


WALLACE R. CLARK, B. A., B. M., Mus. D. 
Chairman Department of Music 
West Texas State Teachers College 
Canvon, Texas 
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Southwestern University 

Georgetown, Texas 

Henry E. Meyer, B. M., M. A., Mus. D. 
Dean Department of Music 


Stephen F. Austin State Teachers College 
Nacogdoches, Texas 

Ida Pritchett, B. 8. 

Chairman Department of Music 


Sul Ross State Teachers College 
Alpine, Texas 

Irma Lee Batey, M. A. 
Chairman Department of Music 


Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B. M., M. A., Ph. D. 
Director of the School of Fine Arts 


Texas College of Arts and Industries 
Kingsville, exas 

L. W. Chidester, Ed. M., Ph. D. 
Chairman Department of Music 


Texas College of Mines and Metallurgy 
El Paso, Texas 

Gien R. Johnson, B. A. 

Chairman Department of Music 


Texas State College for Women 
Denton, Texas 

William E. Jones, Mus. D. 
Director Department of Music 


Texas Technological College 
Lubbock, Texas 

Julien Paul Blizt, Mus. D. 
Chairman Départment of Music 


Texas Wesleyan College 

Fort Worth, Texas 

Donald W. Bellah 

Chairman Division of Fine Arts 


Trinity University 

San Antonio, Texas 

Ralph Ewing, B. M., M. A. 
Chairman Department of Music 
University of Texas 

Austin, exas 

E. William Doty, B. M., Ph. D. 
Dean College of Fine Arts 


West Texas State Teachers College 
Canyon, Texas 

Wallace R. Clarke, B. A., B. M., Mus. D. 
Chairman Department of Music 


THEOLOGICAL SEMINARY 


Southwestern Baptist Seminary 
Fort Worth, Texas 

E. L. Carnett, B. M. 

Director School of Sacred Music 


JUNIOR COLLEGES 


Corpus Christi Junior College 
Corpus Christi, Texas 
Raymond D. Rhea, M. M., Vocal Music 


Cc. Burdette Wolfe, M. M., Instrumental Music 


T. SMITH McCORKLE, B. M., Ph. D. 
President 
Dean School of Fine Arts 


Texas Christian University, Ft. Worth, Texas 


H. GRADY HARLAN, B. M., Ph. D., Mus. D. 
Executive tony 
Southwest Texas State Teachers College 
San Marcos, Texas 


WILLIAM E. JONES, Mus. D. 
Director Department of Music 
Texas State College for Women 
Denton, Texas 
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Hardin Junior College 

Wichita Falls, Texas 

Mrs. O. J. Didzum, B. M., M. A. 
Director Department of Music 


Hockaday Junior College 

Dallas, Texas 

Bruce Daugherty, B. M. 

Chairman Department of Fine Arts 


John Tarleton Agricultural College 
Stephenville, Texas 

Donaid W. Morton, M. M. 
Chairman Department of Music 


Kilgore College 

Kilgore, Texas 

Virgean England Estes, M. M. 
Chairman Department of Music 


Lamar Junior College 
Beaumont, Texas 

Lawrence Meteyarde, Mus. D. 
Director Department of Music 


North Texas Agricultural College 
Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman Division of Fine Arts 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman Department of Music 


San Angelo Junior College 
San Angelo, Texas 

W. L. Ardis, M. M. 

Chairman Department of Music 


Temple Junior College 

Temple, Texas 

Ruth Ellen Lasley, B. A., M. A. 
Chairman Department of Music 


Washington County Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, B. M. 
Chairman Department of Music 


CONSERVATORIES 


Musical Arts Conservatory of W. Texas 
Amarillo, Texas 

Gladys Marsalis Glenn, B. M., M. A. 
President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, Director 


Southern School of Fine Arts 
Houston, Texas 

Homer F. Springfield, B. S., M. M. 
President 


Southwestern Conservatory of Fine Arts 
2 N. Rosemont, Dallas, Texas 
Mrs. Edwin D. Hughes, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Director 


PAUL VAN KATWIJK, Mus. D. 


Past-President 
Dean School of Music 
Southern Methodist University, Dallas, Texas 


WILFRED C. BAIN, B. M., Ed. D. 


Dean School of Music 
North Texas State Teachers College 
Denton, Texas 


Stella Owsley, B. S.,M. A., Mus. D., Editor-Publisher 


Professor of Music 
Texas State College for Women 
Denton, Texas 
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ABILENE 
EUBANK, Lillian, former Contralto, 
Metropolitan Opera Company, teacher 
of Singing, Director First Presby- 
terian Church Choir. 
RWELL, Allee Dyer, Piano. Studio 
a) Grape St., Abilene. 
LASLEY, Nancy Craig—Piano-Head Pi- 
ano Department, McMurray College, 
Studio 226 Grape St., Abilene. 


AMARILLO 

\RNOLD, Beckie Reeder — Pianist and 
faculty member of Musical Arts Con- 
servatory, Phone 6559. 

BARRON, Robert Louis—Conductor-Vi- 
linist—Conductor Amarillo Philhar- 
monic Orchestra. Management: Mrs. 
. D. Cole, 2606 Ong, Amarillo. 

CURTIS, Russell C. — Pianist, accom- 
panist and faculty member of Amar- 
lo College, Phone 6275. 

GLENN, Gladys M.—President Musical 
Arts Conservatory of West Texas. 
HEINY, Margaret Harris — Pianist, 
Accompanist and teacher, 1503 Travis 

Street, Phone 7570. 

JACKSON, Folsom D. — Dean of Fine 
Arts and teacher of voice, Amarillo 
College. Phone 6275. 

JOHNSON, Ardath — Pianist and fac- 


ulty member of the Musical Arts 
Conservatory, Phone 6559. 

PASCHAL, Mrs. E. A. — Soprano, 
Church soloist, and head cf voice 


department of Musical Arts Conser- 
vatory, Phone 6559. 


ARLINGTON 
IRONS, Col. Earl D. — Head Band 
Dept., and Director N. T. A. C. Cadet 
Band of 100 pieces, North Texas Ag- 
ricultural College, Arlington. 
LANGFORD, Grace Ward — Concert 


pianist, teacher. 614 E. Abram. 
AUSTIN 
ALLISON, Irl — President, National 


Guild of Piano Teachers, Inc., 1516 


Palma Plaza, Austin, Texas. 

LANDRUM, Miriam Gordon—Teacher of 
Piano and Piano Pedagogy, Texas 
School of Fine Arts, 200 West 19th 
Austin 21, Texas. 

TEXAS SCHOOL OF FINE ARTS, Inc. 
—Accredited by the State Department 
of Education, 200 West 19th, Austin 
21, Texas. 


BEAUMONT 
METEYARDE, Lawrence, A. R. C. M., 
Mus. Doc. — Director of Music, Lamar 
College, Beaumont; Associate Royal 
College of Music, London. 


MILAM, Lena, B.S., M.M., Mus. D., 
Supervisor Music Education, Beau- 
mont City Schools. 


BROWNWOOD 
KING, Conway E. — Teacher of Mili- 
tary Band Instruments — Director of 
Instrumental Music, Brownwood Pub- 
lic Schools, Brownwood, Texas. 


WOODS, Guy — Pianist — Teacher of 
Piano and Organ, Howard Payne 
College, Brownwood. 


CANYON 
CLARK, Wallace R., B.M., B.A., Mus. 
I Professor and Chairman of De- 
partment of Music, Director Madrigal 
~/ngers, West Texas State Teachers 
ole ge 


COMANCHE 
BRUMBELOW, Carl — Music in High 
School— Director of School Choir, 
Minister of Music, Methodist Church. 
Comanche, Texas. 


: DALLAS 

BECK, Irma—Piano, —s we Jack- 
Son Studios, 1101 Elm St, Dallas. 
LINKENBEARD, Mrs. A. L.—Teach- 
er of Piano, Theory; 4218 Cole Ave., 
Dallas, Texas. 

COUNCIL, E. G., “‘The Music Man,” 
i011 Elm Street. — Sheet Music. 

DOWNING, William B. — Baritone 
Tee of Voice, 1101 Elm sSt., Dal- 
‘OLDEN—Mrs. J. Roscoe—Teacher of 
\ vice, Southern Methodist University; 
Director of Highland Park Methodist 
Church Choir; 56-0709. 


DOUGHERTY, Bruce — Tenor, Fellow- 
ship Student, Juilliard Graduate 
School. Director of The Music Insti- 
tute, Hockaday School, Dallas 6, Tex. 


HOCKADAY — The Music Institute, 
Voice, Piano, Harp, Violincello, Vio- 
lin, Theory. Dallas 6, Texas. 

HUTCHESON, Isabel — Piano. Winter 
Studio, Brook Mays gee Dallas. 
a Music Colony, Boulder, Col- 
orado. 


JONES, Elizabeth Gay — Teacher of 
Piano, Harmony. 5100 Russ Ave. (Stu- 
dio), Dallas. 


KASZYNSKI, Hubert—Concert Pianist, 
Conductor, Choir Master, Teacher Pi- 
ano, Organ, Theory. 4337 Avondale, 
Dallas. 

PHIPPEN, Mrs. Laud German—Piano 
—3508 Potomac Ave., Dallas. Phone 
L.-7249 Normal Classes: Revised Dun- 
ning System’ including advanced 
grades; Carrick Creative Music. 


POLK, Daisy — Teacher of Singing and 


Conductor, 3918 Hall Street, Dallas, 

Texas. 

POTEET, Dora—Head of Organ De- 
partment, Southern Methodist Uni- 
versity, Dallas. 

SAUNDERS, Mrs. F. B. — Pianist- 
‘Teacher, 302 North Marlborough, 
Dallas, Texas. 

SEWELL, M&S. JAMES MAM. — Teacher 


of Piano, Theury, Harmony; 3614 
Hall, L-5947, Dallas, Texas. 
SMITH, Mrs. Albert E. — Teacher of 


Voice. 5637 Richmond, Dallas 6, Tex. 


SOUTHWESTERN CONSERVATORY 
OF FINE ARTS, Accredited - Incor- 
porated; Piano, Organ, Theory; 
Twenty-six Affiliated Studios; For 
information address 2723 Fairmount, 
Dallas, 4, Texas. 


SWITZER, Miss Grace — Affiliated 
‘Yeacher and Normal Instructor of 
the “Oxford Extension School of 
Piano Playing.”’ 1001 N. Windmere, 
Dallas, Telephone 6-6932. 

TOD,:), Harold MHart—Professor of 
Piano, Theory, Composition, Southern 
Methodiat University, Dallas. 

VAN KATWIJK, Paul—Dean of Schou! 


vf Music, Southern Methodist Uni- 
versity, Dallas. 
WHITTLES — The Southwest's Most 


1108 Elm 
H. Beasley, President. 


Complete Musit House — 
Street, Wm 


DENTON 
BAIN, W. C.—Director, Department of 
Music, North Texas State Teachers 


College, Denton. 


JONES, William E. — Director of Mu- 
sic, Texas State College for Women, 
Denton. 


LEAKE Elizabeth, B. S., Graduate Cin- 
cinnati College of Music. Arthur 
Schnabel, Berlin. Matthay Pianoforte 


School. Associate-Professor of Music, 
Ts CW 
OWSLEY, Stella, B.S., M. A., Mus. D. 


Dramatic Lyric Soprano, Teacher of 
Singing, Author of Helpful Hints to 
Singers and The Child Voice, Editor 
of The Southwestern Musician. Texas 
State College for Women, Denton. 
PETTIT, Harlan, — Conservatoire de 
Paris, Curtis Institute of Music, Mat- 
thay Pianoforte School, Associate 
Professor of Music, T. S. CG W. 


EL PASO 
ALEXANDER, BIRDIE — Teacher of 
Piano and Theory, 18387 Grandview 
Avenue, El Paso, Texas. 
MORGAN, Piano Studios — 1323 Mon- 
tana Street; Main 885. 


FT. WORTH 


ACERS, Victor B., Graduate New Eng- 
land Conseratory of Music. Director, 
Teacher of voice, Soloist. Song - lead- 
er, Room 205, First Baptist Church. 
Phones, 2-8171 and 3- b 

BRIGHAM, John — Tenor. Affiliated 
with Texas Christian University, Di- 
rector of Harmony Club Chorus. 
Philomel Club Chorus, Central M. E. 
Choir, 1500 Cooper St. Telephone 
2-2452. 

FAGUY-COTE. Arthur—Baritone. Sing- 
er, Teacher Conductor, Texas Chris- 
tian University. Private Studio 1125 
College Avenue. Director, University 
Christian. Church Choir, Fort Worth. 


LOSH INSTITUTE of Music and kx 


pression. Mutual Home bBidg., Fut 
Worth, Texas. 
MARTIN, Marian Douglas Pianist 


‘eacher—Affiliated with ‘lexas Chi: 
tian University, kort Worth, exas 
McNEELY, Mr. Edwin — ‘Teacher vi 
Voice; McNEELY, Mrs. Kuwin 
Teacher of Piano; School of Sacred 
Music, Southwestern Baptist ‘lhev- 

logical Seminary, Fort Worth. 
MORRIS, Brooks — Teacher of Violin, 
1614 Sunset ‘lerrace, Whone 2-6/1, 
kort Worth, Texas. 
NEELEY, Mrs. Roger C. Supraus 
‘leacher, 2229 Mistietoe Bivd., bwuit 
Worth, Texas. ‘'elephone 4-9482. 


ORUM, Dot Echols — ‘Teacher vl 
piano and organ, Studio 2262 Fail 
mount, Fort Worth, ‘Texas. 


PRO ARTE STRING QUARLE'T—Mai 
lus Thor, first violin; George Urum, 
second violin; kK. Clyde Whitlock 
Viola; Samuel Ziegler, Violoncello. 
Chamber music Recitals. Mrs. Georx« 
Cunner, Manager, 421 Conner Ave., 
fort Worth. 

REYNOLDS, Dr. IL. E. — Field-work in 
Church Music, Lectures on Music and 
the Scriptures. Mrs. Reynolds, teacher 
of class piano; Southwestern Baptist 
‘sheological Seminary, Fort Worth, 
‘Lexas. 

TEXAS WESLEYAN COLLEGE, Schoo! 
of Fine Arts — Major Fields: Pianv, 
Violin, Voice, Organ, and School Mu 
sic. A faculty of accomplished art 
ists with wide teaching experience. 
Summer Term—June 1 to August Zu 
Write for information: Law Sune, 
President. 

THOR, Marius—Concert Violinist ivcx 
as Wesleyan College, First Vivitsiot 
Pro Arte String Quartet Busemvis 
Piayin. Theory, Conducting. 


TILLETT, Jeannette — Pianist-‘leachiec: 
resident Fort Worth Conservatury 
aililiated with ‘lexas Christian Uli 
versity, Fort Worth, ‘Texas. 


WHITLOCK, E. Clyde — President, 
‘texas Music Teachers Association; 
Violin Faculty, Ft. Worth Conserva- 
toryand ‘texas Christian University; 
Music Editor, Fort Worth Star-'lrele 
gram; Violist, Pro Arte String Quar- 
tet; Director, Broadway Presbyterian 
Churche; Teacher-Lecturer; 426 Sv 
Henderson, Fort Worth 4, Texas 


GEORGETOWN 
MEYER, Henry E. — Dean of Musi 
Southwestern University — Pianv, VU! 
gan and Voice. Georgetown. 


HOUSTON 


GRAHAM, Mrs. John Wesley—Teache! 
of Singing, San Jacinto Hotel, Hous- 


ton, Texas. 
HOUSTON CONSERVATORY of Musi 
— Mozart Hammond, Director All 


branches of Music—Fully Accredited 


KEARNEY, Jane, Pianist-Teacher, 210 
Marshall Avenue, Houston, Texas 


MORGAN, Katherine B. — 
Piano and Organ—Lectures on 


Teacher ol 
Wag 


ner, Shakespeare, Browning, The 
Bible and Music, Psychology of 
Music, etc.—1117 Jackson Bivd., 
Houston. Lehigh 7646. 

SOUTHERN SCHOOL OF FINE 
ARTS — Homer Springfield, Pres. 
KILGORE 
ESTES, VIRGEAN ENGLAND, M. M. 
—Concert Pianist; Teacher, Conduc- 


Director of Music Kilgore Col- 
Kilgore, Texas. 


LUFKIN 
REDING, Mrs. Truman Esther—Teach- 
er of Piano — Progressive Series 
415 N. 4th G&c., Telephone 1030 


SAN ANTONIO 
EDWARDS, Mary Stuart — Soprano - 
Teacher of Singing, 115 Humphrey 
Avenue, San Antonio, Texas. 
FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights. Teach- 
er of Curtis Piano Course. 


HERTWIG, Meta, B. M. — Teacher of 
Pianc Harmony, Theory. Class and 
Individual Studio, 1730 W. Magnolia, 
San Antonio, Texas. 

FOX, Oscar J.—305 W. Russell 
San Antonio, Texas. 


tor, 
lege, 


Place 


INCARNATE WORD 
sic Department. 

OUR LADY OF THE LAKE COLLEGE 
Music Department—Complete courses 
for degrees. 

SEYMOUR, Stella H.—Dunning Normal 
Teacher. Creative, Pre - School, State 
Credits. 1419 S. St. Mary's, Telephone 
K-055- J. 

STAFFEL, Tekla S School of Piano, 
235 Army Blvd., San Antonio, Texas 

TRINITY UNIVERSITY MUSIC DE 
PARTMENT — Elwyn Certer, M. A., 
Chairman Department of Music. 


COLLEGE, Mu- 


STEPHENVILLE 

F ROH, Charles Wesley Professor of 
Fine Arts Head Dept. of Pianw 
John Tarleton Agricultural College, 
Stephenville. 

MAYS, Verdis Lee — Violinist, Teacher 
of Violin, Public School Music, Band 
and Orchestra Instruments. John Tar- 
leton Agricultural College, Stephen- 
ville, Texas. 

MORTON, DONALD W.— Piano and 
Theory. John Tarleton Agricultural 
College. Stephenville, Texas. 


WACO 


toxy, Harriett, A.M., B. Mus., 
Teacher of Piano, Baylor 
University, Waco 
MARKHAM, Robert A 
Theory, Baylor 
Music, Waco. 
Church and 
Wacu 


GROVE, 
Mus. D 


Organ, Piany, 

University School of 
Organist First Baptist 
Temple Rodel Shviem 


WICHITA FALLS 
AKIN, Nita—Organist, Wichita Falis. 


DAVIS, Pearl Calhoun—Studio Apart 
ment, Kemp Kort No. 5 

HOLT, STELLA—Teacher of Piano; 
Studio 810 Biuff St., Phone 5474, 
Wichita Falls, Texas 

NELSON, Eitel Allen — Violinist-Com- 
oser-Teacher — 1607 Hayes §&8t., 

Jichita Falis. 

TRULOVE, Jessie Deanne. Pianist, 
accompanist. 1413 Garfield, Wichita 
Falls 

CHICAGO 

AMERICAN CONSERVATORY Kim 
ball Hall, Chicago, John R. Hatt 
steadt. President. 

CHICAGO CONSERVATORY Fine 


Arts Building, 410 So. Michigan Ave 
Edgar Nelson, President 

CHICAGO MUSICAL COLLEGE, & 
East Van Buren St., Chicago, Rudolph 
Ganz President. 


LOS ANGELES 

GARRETT, Clyde Jay — Teacher of 
Singing. 5400 Hollywood Blvd., Hol- 
lywood, and 20 Colorado Street, 
Pasadena. 

NATIONAL 
AND ARTS 
S. Western 
California 

ZOELLNER CONSERVATORY OF MU 
SiC—Accredited, Leading teachers in 
all branches. 323 South Western Ave., 
Los Angeles. Four branches 


INSTITTE 
Executive 
Avenue, 


OF MUSIC 
Office 951 
Angeles, 5, 


Los 


NEW JERSEY 
WIESEMANN, Carl, Mus. D., 
and Choir-master Grace Church, 
Broad St., Newark 2, New Jersey. 


Organist 
95U 


NEW MEXICO 

NEW MEXICO COLLEGE OF. AGRI 
CULTURE AND MECHANICAL 
ARTS THE DEPARTMENT OF 
MUSIC Courses leading to B.A 
degree with Music Major, or B.A 
degree in Music Education. For infor 
mation, address: Carl Jacobs, Pro 
fessor of Music, State College, New 
Mexico 

NEW YORK 

COFFIN, Mildred and Berton Sopra 
no and Baritone: Song Recitals and 
Operatic Duets, 509 W. 121 Street, 

New York 27, New York. 

HUGHES, Edwin Pianist and teach 
er. Two-piano recitals with Jewel 
Bethany Hughes Summer Master 
Classes, New York and Winthrop 
College 338 West 89th St, New 
York, N. Y. 





Henry Sophia 


has won wide recognition as a performer and an educator in the field of orchestral 
music. He is conductor of the Atlanta Youth Symphony and an outstanding au- 
thority on string instruments. Mr. Sopkin was formerly a member of the faculty of 
the American Conservatory of Music in Chicago and teacher of instrumental music 
in the Chicago public schools. An orchestral director at many music clinics, he 
has frequently served as judge in state and national contests. His orchestras have 


Henry Sopkin’s Adaptations 


for the AMERICAN ORCHESTRA EDITION (Authentic presentations of major 
works of musical literature which, while adhering to the original scoring and instru- 
mentation, have been adapted to the requirements of the Ameriean school orchestra. ) 


Each one an outstanding success with both performers and audiences. 


Set B Set C 
Beethoven — Egmont Overture . 7.85 9.50 
Glinka — Russian and Ludmilla. Overture ; 7.85 9.50 
Herold — Zampa Overture In Preparation 
Moussorgsky — A Night On Bald Mountain (A Concert Fantasy) ' 10.25 12.25 
Rimsky-Korsakoff — The Russian Easter. Overture ‘ 10.75 12.75 
Sibelius — Finlandia. Tone Poem . 7.00 8.50 
Strauss — Blue Danube. Waltz / 6.25 7.50 
Strauss — Perpetuum Mobile (Musical Humoresque) . 6.15 7.60 
Tschaikowsky — Capriccio Italien ; 10.00 12.00 
Weber — Oberon. Overture ; 6.75 8.00 


HENRY SOPKIN’S DISTINCTIVE ARRANGEMENTS 
of CLEMENTI SONATINAS 


Brilliantly arranged to meet the requirements of school and amateur orchestras. Highly favored for contest use. 


Sonatina Op. 36, No. 1 5.25 6.50 
Small orchestra 1.35, Full orchestra 1.85, Full score 2.00. Separate Parts: Piano acc. .35, Other parts, each .20 


Sonatina Op. 36, No. 2 5.50 6.75 
Small orchestra 1.35, Full orchestra 1.85, Full score 2.50. Separate Parts: Piano acc. .35, Other parts, each .20 
INSTRUMENTATION FOR BOTH ADAPTATIONS AND ARRANGEMENTS 


*Set A—Score and parts complete, including 2 Ist violins, 2 2nd violins, 1 viola, 1 cello, 1 bass. 
Set B—Score and Parts complete, including 5 Ist violins, 5 2nd violins, 3 violas, 3 cellos, 3 basses. 
Set C—Score and Parts complete, including 8 Ist violins, 8 2nd violins, 5 violas, 5 cellos, 5 basses. 


A Significant Contribution to the Literature of Music Education 


THE MUSIC EDUCATOR’S BASIC Believing that “in its own field the viola may be as suc- 

METHOD FOR VIOLA cessfully used as the violin,” Mr. Sopkin presents a 
fundamental method of learning to play the viola. 
This method is unique in that it is not based on any 
previous knowledge of the violin, and is suitable for 
the complete beginner, Mr. Sopkin has included exer- 
cises and melodies that make viola study attractive to 
CARL FISCHER, Ine. the student. On the back cover he smotinattindle lists 
a miniature concert repertoire for viola with piano 
accompaniment. PRICE .75 


by Henry Sopkin 
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